


FIGURE 8

Exercices soft # 2, 2017,
installation, matériaux divers, dimensions variables
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FIGURE 9

Exercices soft # 3, 2017,
installation, matériaux divers, dimensions variables
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Katsushika Hokusai, Kaiba, 1822,
impression sur bois

FIGURE 10
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FIGURE 11

Happy like Doris Day, 2017,
impression jet d’encre sur polypropyléne autocollant, 251 x 168 c
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FIGURE 12

Des poires et des oranges, 2017,
impression jet d’encre sur polypropyléne autocollant, 251 x 168 cm
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FIGURE 13

Hell’s Angels Bouquet, 2017,
impression jet d’encre sur polypropyléne autocollant, 251 x 168 cm
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