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part. I started changing the right part and something happened that felt 
hetter than the left part, sa then I changed the left part and hefore I knew 
it, the whole painting vanished! The painting that was almost jïnished 
didn 't look had; it looked alright but it looked alma.sr tao good. lt was as 
if I hadn't experienced anything with it. l t was tao much of a Painting. I 
don 't mean that I need ta struggle always with ir ... but ir felt to me as if it 
were additions - this AND thar AND this AND thar. What l 'm always 
seeking is some grear simplicity where the whole thing is just there and 
can 't be just this and that and rhis and that. 
(http: //www.sfmoma.org/explore/multimedia/videos/ 178) 

Figure 5.2 En montage à la Galerie de l'UQAM . 2014 
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