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Abstract
[bookmark: _Hlk87600363][bookmark: _Hlk76650013]Despite sexual imperatives and social norms marginalizing non-sexualities – referred to as compulsory sexuality –, representations of sexually inexperienced emerging adults (SIEA) in works of fiction have been overlooked. The goal of this research was to document media representations of SIEA in popular fictional television series and movies in a contemporary North American context. We conducted in-depth analyses of fictional television series and movies that portrayed at least one lead or secondary SIEA character. Eleven characters were analyzed through a conceptual framework based on social clock, script, and stigma theories. A hybrid qualitative analysis combining tenets of dialectical team-coding, textual, narrative, and critical discourse was conducted. First, each character was assessed regarding the virginity script it best depicted. Three characters (Anastasia, 50 Shades of Grey; April, Grey’s Anatomy; Jane, Jane the Virgin) fit the gift script, five characters (Shoshanna, Girls; Charlene, F**ked Up; Brian, The Young Kieslowski; Jules, L’heure bleue; Peter, The Late Bloomer) best belonged to the stigma script, and three characters (Kala, Sense8; Chiron, Moonlight; Sam, Atypical) exemplified the process script. However, there was some script overlap in many of these representations, which were found to be insufficient to adequately capture the complexity of each characters’ situation with regards to their sexual inexperience. Second, we developed a matrix in which each character was positioned on four axes: (1) intentionality of sexual inexperience, (2) identity, (3) social skills, and (4) social integration. Third, stigma manifestations of SIEA characters were found at the individual, interpersonal, and structural levels. Gender differences were salient in our corpus: male characters’ inexperience was depicted as a by-product of extrinsic or uncontrollable factors (e.g., medical condition), whereas female characters were held responsible for their inexperience and asked to “justify” it. In fact, gender was the primary characteristic through which characters were represented, and superseded the place given to sexual inexperience in the narratives.










Representations of sexually inexperienced emerging adults in fictional television series and movies

[bookmark: _Hlk51932145]Normative life transitions are turning points in individual trajectories that represent important contexts for personal growth and self-development through increased agency, meaning making, reflection, and integration (Bauer and McAdams 2004). When these transitions are social, such as becoming sexually active or getting married, additional benefits such as increases in sociocognitive maturity – originally referred to as ego development by Loevinger (1976) – and socioemotional well-being (Bauer and McAdams 2004) have been documented. Throughout the lifespan, the timing of normative life transitions is regulated by widely held expectations about the “appropriate” age or developmental window for each transition (Macmillan 2005; Mortimer, Oesterle, and Krüger 2005). According to social clock theory, implicit and explicit social norms within a given cultural context dictate the ideal age window for an array of such transitions (Lehnart, Neyer, and Eccles 2010) and serve as a barometer to judge how well adapted an individual is regarding life course development (McCormick, Kuo, and Masten 2011). Empirical evidence shows that individuals internalize and adhere to this social clock for normative milestones such as home-leaving and childbearing (Heckhausen 2006; Mynarska 2010; Tosi 2017). Diverse social control mechanisms – such as explicit social pressure, disapproval, and exclusion – are enacted to reinforce the social clock and its saliency, and to sanction and stigmatize those who deviate from it (Mynarska 2010). As such, failing to accomplish salient developmental transitions “on time” can have cascading effects on future tasks and amplify associated challenges (McCormick et al. 2011; Masten and Cicchetti 2010).
In Western cultures, most people experience first sex between the ages of 16 and 18 (Boislard 2014; Harden 2014; Lambert, Mathieu-C., and Maurais 2017). With regards to “off time” transitions to sexual activity, research has traditionally focused on early initiators. However, a few scholars are now turning their attention to the sexually abstinent and late virgins. In the most recent nationally representative data in the US, around 48% of youth reported being sexually inactive at the end of their senior year of high school (i.e., grade 12; Twenge and Park 2019). This prevalence is greater than that of previous years, with 10 to 30% of US youth being virgins after the age of 18 in 2006 (Halpern, Waller, Spriggs, and Hallfors 2006). Prevalence rates of sexual inexperience among US representative samples of adults were found to drop to around 5% for men and 3% for women aged 25 to 29, and to 1% and 2%, respectively, once they reach their early 40s (Mosher, Chandra, and Jones 2005). 
Sexual Inexperience in Emerging Adulthood
Given the discrepancies in individuals’ pace of sexual development and in the timing of their transition to sexual activity, a new body of research has emerged on the commonalities in the social trajectories of sexually inexperienced early adults (SIEA). However, studies conducted over the past 20 years have shown that SIEA form quite a heterogeneous group of individuals (Bény 2020). For some, sexual inexperience is intentional (Carpenter 2001), whereas it is unintentional for others (Donnelly, Burgess, Anderson, Davis, and Dillard 2001) and results from a lack of opportunity (Fuller et al. 2019). The first study examining late virginity found that a sense of being “off time” negatively affected one’s self-perceptions (Donnelly et al. 2001). Another longitudinal study examining “off-time” sexual transitions among 20- to 29-year-olds found that both early and late sexual initiators reported lower subjective well-being and compromised psychosocial adjustment (Haase, Landberg, Schmidt, Lüdke, and Silbereisen 2012). Late initiators also reported low self-esteem and a lower likelihood of having a romantic partner or a true friend (Haase et al. 2012). Furthermore, three longitudinal studies conducted with a sample of 334 French-Canadians followed annually from the ages of 12 to 25 showed that SIEA were the most socially withdrawn and had the lowest status among their peers at age 12 (Boislard et al. 2014); SIEA perceived themselves as less socially competent in early adolescence, which led to a cascade of fewer other-sex friendships in middle adolescence and lower romantic involvement in late adolescence (Lucas, Boislard, and Poulin 2020). SIEA also reported more internalizing symptoms in early adolescence (e.g., depressive and anxious symptoms) than their typical peers (Rossi, Poulin, and Boislard 2017). Yet, being a late virgin may be a “non-transition” embedded in a decelerated developmental trajectory of poor well-being and lacking relationship opportunities. Another study found that both nonvirgin and virgin adults reported a low likelihood of considering getting into a relationship with a virgin, and that virgin adults perceived themselves to be stigmatized for their sexual inexperience (Gesselman, Webster, and Garcia 2017). Stigma associated with virginity in early adulthood has been corroborated by two qualitative studies, one conducted with 11 female Canadian virgins in their late twenties (Fuller et al. 2019), and the other, with 61 women and men aged 18 to 35, of which 23 perceived their virginity as a stigma (Carpenter 2001, 2002, 2005). 
[bookmark: _Hlk45038067]While these findings might seem surprising considering that sexuality has long been relegated to the private, intimate, and relationship sphere, they are congruent with the compulsory sexuality paradigm, which encompasses the assumption that all people are sexually active and the social norms and practices that marginalize various forms of non-sexuality (Gupta 2015). Compulsory sexuality refers to the “diluted omnipresence of sexuality in our western contemporary present” and the “conceptualizations of the sexual imperative” (Przybylo 2011, p. 446). Individuals who are not sexual “enough” often experience pressure to live up to sexual expectations in Western society (Gupta 2015; Przybylo 2011). Similarly to how patriarchal systems define and constrain women’s sexuality, prescribe what is deemed sexually acceptable, and enforce traditional heterosexual scripts on sexual and gender minorities (Kim, Lynn Sorsoli, Collins, Zylbergold, Schooler, and Tolman 2007; Seabrook, Ward, Cortina, Giaccardi, and Lippman 2017), compulsory sexuality acts as a system of social regulation that is part of dominant structures and systems that aim to control individuals’ behaviour (Gupta 2015, 2017), including intimate behaviour, condemning and stigmatizing those who are not sexual “enough” (Przybylo 2011). 
[bookmark: _Hlk45038035]Stigma has been conceptualized as a deeply discrediting attribute for a person or a group of individuals (Goffman 1963). Stigmatization takes place in social interactions aiming distancing the stigmatized (“them” versus “us”). People can be stigmatized for visible (e.g., physical disability) or invisible attributes (e.g., sexual orientation, mental illness), the latter of which can sometimes go unnoticed. Stigma can be associated with temporary or contextual situations (e.g., being unemployed), stable characteristics (e.g., obesity), or with group membership (e.g., religious minority). Some have emphasized the macrosocial components of stigma and argued that the stigmatization process is strongly influenced by cultural context, since it shapes stereotypes and the relationships that members of a society have with dominant cultural beliefs (Pescosolido, Martin, Lang, and Olafsdottir 2008). The media has been identified as an important vehicle for the transmission of stereotypes, beliefs, and attitudes toward members of a given group (Pescosolido et al. 2008).
Virginity Scripts
In a qualitative study conducted among 61 SIEA, virginity self-stigma (Herek 2007) was reported by a third of the sample (Carpenter 2001, 2002, 2005). Participants within this stigma script saw their virginity as a negative, shameful, and stigmatizing characteristic and were motivated to shed it as soon as the opportunity arose. Carpenter’s virginity script theory (2001) posits there are two additional scripts: (1) the gift and (2) the process. The gift script refers to individuals who perceive their virginity as a virtue, a source of pride, and as something they would consciously choose to “give” to their first sexual partner. As such, virginity loss is a defining event that must be planned with consideration and with a worthy partner (Carpenter 2001; Humphreys 2013). The process script depicts sexual activity as a developmental milestone that will happen in due time. Individuals in the process script see their virginity as a normal step of transition between adolescence and adulthood. While these scripts differ from one another based on the level of intentionality that underlies the virginity (i.e., from intentional in the gift script to unintentional in the stigma script), all three involve the expectation of an eventual transition to sexual experience and virginity loss. Subsequent studies have shown that there is more adherence to the gift script among women and to the process script in youths, while the stigma script is more endorsed by men and older individuals (Carpenter 2009; Humphreys 2013). Stigma associated with SIEA also tends to increase with age (Boislard et al. 2017).
[bookmark: _Hlk86241543]Sexual Socialisation through Audiovisual Media
[bookmark: _Hlk86241629][bookmark: _Hlk86241800][bookmark: _Hlk86241533][bookmark: _Hlk51933266][bookmark: _Hlk51933342]Audiovisual media such as film and television series, particularly popular among early adults (Panda and Pandey 2017; Samaniego, Barandiaran, and Navarro 2010), convey a number of messages regarding sexuality and gendered sexual stereotypes as a means for characterisation (e.g., femme fatale, Casanova, machismo, the promiscuous “other woman,” etc.; Meyer 2015; Schweinitz 2011). While no relation of causality can be drawn from the body of research on media use and human behavior, some evidence suggests that media are critical sources of sexual information (Meyer and Wood 2013; Ward 2003) and “one source of normative messages” (Smith 2012, p. 323) that contribute to scripting behavior. The cultivation theory posits that media creates a vision of normative behavior that is increasingly perceived by viewers’ as reflecting reality (Gerbner 1998). As such, viewers build meaning from the content they are exposed to, based on their pre-existing perceptions, schemas, and experiences (Harris 1994). Other theories have suggested that media influences cognition and behavior through observational learning and role priming (Ward 2003). 
[bookmark: _Hlk86242058][bookmark: _Hlk86242149][bookmark: _Hlk86241908]Mass media significantly influences youth’s sexual socialization (Carpenter 2009; Kollath-Cattano, Mann, Moreno Zegbe, and Thrasher 2018; Ward 2003) by repeatedly portraying fictitious characters who often reproduce and reinforce sociosexual norms (Gauntlett 2008). Media fiction do not simply “reflect” the world we live in: they actively contribute to the construction of social realities (Hall 1997; Couldry and Hepp 2017), which can be problematic when certain narratives are overrepresented or generalized. For this reason, when mass media prioritizes certain discourses and visions of sexuality over others, it works as an “instance of gendered socialization” (Biscarrat 2019, p. 104) that conveys notions of what is “acceptable” or “normal” in our society, thus contributing to the (re)production of sociosexual norms. Alternatively, media can “also be used to challenge norms and create new types of experience, community and ways of thinking” (Attwood, 2018, p. 3). 
Representations of Adult Sexual Inexperience in fictional television series and movies 
[bookmark: _Hlk86241941]Sexual experience and virginity loss are frequently exploited themes in fictional media productions targeting adolescents (e.g., American Pie, Her Minor Thing). For instance, a study of American television series portraying sexually inexperienced characters highlighted the urgency of experiencing first sex as one of the most salient tropes (Kelly 2010). However, the portrayal of sexual inexperience among emerging adults is relatively rare in fiction. In media productions – as in real life –, adults are expected to be sexually active. In rare cases of SIEA depictions, the storyline usually emphasizes their deviation from sociosexual norms, and these characters are presented as atypical. For instance, the comedy film The 40-Year-Old Virgin – which gained worldwide popularity in 2005 – was centered around the story of a man whose friends are trying to help him lose his virginity. While some analysts noted the acknowledgement of certain positive aspects of being an adult virgin (e.g., potential “sexual happiness” after virginity loss; Deleyto 2010), the narrative also heavily relied on the main character’s inability to measure up to masculinity norms and on his virginity as a source of mockery (Deleyto 2010). In this case, as well as in other works of fiction portraying an SIEA main character, the narrative generally evolves towards virginity loss (Carpenter 2009) and emphasizes ensuing major life changes. 
[bookmark: _Hlk51933996]Sexual script theory (Gagnon and Simon 1973; Simon and Gagnon 1986, 2003) offers a theoretical framework for understanding the nature of sexual prescriptions conveyed in audiovisual productions such as film and TV series, and constructions of sexuality as a reflection of cultural and historical contexts (Kollath-Cattano et al. 2018; Sakaluk, Todd, Milhausen, Lachowsky, and URGiS 2014). Sexual script theory has guided a substantial body of empirical research aiming at shedding light on media depictions of sexual behaviors and relationships that are considered “normative”. For instance, Smith (2012) has pointed out that popular media provides cultural scenarios and narratives and normative messages about sex, and Seabrook et al. (2017) and Kirsch and Murnen (2015) identified heterosexual and gendered scripts conveyed by mainstream media (conventional television and reality shows). Various studies examining gendered sexual scripts portrayed in media have shown that the double standard is manifest in the sexual, relational, and attitudinal domains. Sexually, women are portrayed as passive gatekeepers and as using their appearance and erotic capital (Hakim 2011) to attract men, and, because they prioritize others’ needs, as mainly having sex to please their partners (Smith 2012). Here, the message conveyed is that women should not demonstrate sexual initiative or agency (Kirsch and Murnen 2015; Seabrook et al. 2017). Men, on the other hand, are depicted as having uncontrollable sexual needs and as being ready to do anything to satisfy them, initiating sexual acts, sexually objectifying women, and as prioritizing sex over emotions (Kirsch and Murnen 2015; Seabrook et al. 2017). In seduction and romance narratives, women characters use passive strategies by presenting themselves as sexual objects while men characters demonstrate persistant sexual agency and initiative (Kirsch and Murnen 2015; Seabrook et al. 2017). Similarly, in gendered scripts with regards to attitudes towards commitment, women are cast as prioritizing relationships over sexual needs, and men, as prioritizing sexuality and avoiding intimacy (Kirsch and Murnen 2015; Seabrook et al. 2017). 
The Current Study
Despite the reviewed evidence showing that emerging adults who remain sexually inexperienced past the normative developmental window for first sex are generally negatively perceived in Western societies (Gesselman et al. 2017), to our knowledge, very few studies have examined the messages that are conveyed about them in fictional television series and movies, even though popular media productions have been shown to be an important proxy for sexual socialisation in emerging adulthood (CEFRIO 2017; Ward 2003). Furthermore, the very few studies having examined sexual inexperience in fictional television series and movies, mostly focused on adolescent characters (McDonald 2010; Berridge 2014; Biscarrat 2019; Kelly 2016), who lack the sociosexual asynchronicity experienced by SIEA. Moreover, research focusing on representations of sexual diversity in popular films and TV series usually neglect to include SIEA[footnoteRef:1], indicating that mass media research tends to show little interest in this population.  [1:  For instance, in the GLAAD 2019-2020 report, “Where We Are on TV,” which provides statistics regarding sexual and gender diversity in U.S. television, neither sexual inexperience, virginity, nor asexuality are mentioned.] 

To address this gap in the literature, the current study relies on an original interdisciplinary framework. While interdisciplinary research is common in the social sciences, it is rarely unpacked (Barry & Born, 2013). According to Darbellay (2005), interdisciplinarity arises when different disciplines scrutinize the same object through their respective lenses and pool their observations and analyses to produce a complex vision of the phenomenon under study. Interdisciplinarity has been particularly advocated in media and cultural studies (Miller 2006) as a “new type of collaborative knowledge” (Maigret, 2014, p. 184) that can help achieve a finer and multidimensional understanding of media productions and representations. In this conscious effort to make disciplinary approaches “talk to each other” to produce knowledge where perspectives intersect and enrich the research findings, interdisciplinarity was imbedded in this research from its beginning. Bringing together five researchers trained in developmental psychology, media studies, communication, sexology, and art history, this research involved collaborative work throughout the entire research process, from the study design to the interpretation of results. 
Objective
The goal of the present research was to document media representations of SIEA in fictional television series and movies in a contemporary North American context. Specifically, it aimed to (1) examine whether virginity scripts (i.e., gift, stigma, and process) found in qualitative and quantitative research were also depicted in fiction, (2) inductively identify current tendencies and other potential emergent patterns in our fiction corpus, and (3) investigate whether the stigma related to deviating from compulsory sexuality in early adulthood is portrayed in fiction. To do so, productions that portrayed at least one lead or secondary SIEA character were selected and analyzed through a conceptual framework based on social clock (Lehnart et al. 2010), sexual script (Carpenter 2009; Kim et al. 2007; Simon and Gagnon 1973) and stigma (Goffman 1963) theories. 
Method
Sampling
[bookmark: _Hlk42248184]First, a targeted sampling approach was used to identify television series and movies portraying emerging adults who were sexually inexperienced. Bilingual (French and English) searches were conducted with Google’s search engine in private navigation mode to limit search results related to browser history and search engine optimization (SEO) algorithms (Andersen 2018). Combinations of the following search terms were used: virginity; men; women; virgin; sexual abstinence; adult; sexual inexperience; cinematographic representation of virginity; virginity loss; v-card; late bloomer; virginity representation in novels; sexually inexperienced; forever alone; unintentional virgin. The search yielded 31 audiovisual productions. Thirteen additional productions were found via the expertise of our team members on contemporary audiovisual and serial productions. Secondly, our corpus was refined by selecting characters and productions that both fit our criteria. Inclusion criteria for characters were: (1) being an emerging adult aged 18-29[footnoteRef:2], (2) being sexually inexperienced, and (3) holding a main or secondary role (defined as appearing in at least half of an eligible season for a television series), or a supporting role (for movies). Inclusion criteria for the targeted film and TV series were: (1) released in theaters, broadcast on a linear television channel, or distributed on a streaming platform for the first time between 2013 and 2018, (2) produced in Canada or the United States, (3) be in French or English, (4) falling within the broad category of “naturalizing fiction” (Jost 2009)[footnoteRef:3], (5) showing a story taking place in a contemporary setting, and (6) portraying an eligible character, as per the above criteria. After assessing each of these criteria for each production and character, 11 productions portraying a sexually inexperienced adult were retained for analysis (see Table 1)[footnoteRef:4]. Additional decisions regarding production inclusion or exclusion were made during the viewing process: (1) despite otherwise matching the inclusion criteria for production and character, The Big Bang Theory was excluded on the basis of the corpus already including two adult male characters with an Autism Spectrum Disorder (notably L’Heure bleue and Atypical); (2) despite the selected episodes from Grey’s Anatomy and Girls airing prior to 2013, the episodes were included on the basis of the series’ popularity and because they ran for several years into our targeted airing date criterion (Girls ran for a total of six seasons up until 2017, and, as of summer 2020, Grey’s Anatomy is on its 16th season and has been renewed for its 17th season). [2:  Age was unknown for two characters (Jules in L’heure bleue and Chiron in Moonlight). However, they were retained based on their social and vocational roles coherent with those of 18- to 29-year-olds (i.e., university setting). ]  [3:  Naturalizing fiction can be interpreted through the lens of their “realism”, at least with regards to the representation of interpersonal relations (Jost 2009).]  [4: ] 

Thirdly, to gain a multifaceted understanding of sexual inexperience portrayals, the selected movies and television seasons were watched in their entirety, or until the SIEA character gained sexual experience during a season, at which point viewing stopped. During the initial viewing, episodes depicting sexual inexperience or including conversations on sexual inexperience or on the SIEA character were identified to create the final corpus. In order to carry out a detailed analysis of characters’ dialogues and monologues, all sequences explicitly addressing a character’s virginity or sexual inexperience were captured. Accordingly, 133 sequences (i.e., operationalized as a segment of an audiovisual production that has a thematic and dramatic unity) from four movies, one short film, and 19 episodes from six television series, were selected for analysis.
[bookmark: Material]Materials 
Each scene was transcribed verbatim or, when available, transcripts were pulled from transcription websites and proofread to ensure accuracy. Transcripts, when relevant, also included visual information such as non-verbal communication, facial expressions, or tone indicators, which can alter the meaning of the dialogue. In addition to scene transcripts, a standardized character grid was developed iteratively during the viewing process (see Table 2). Each character grid was filled to include: (1) biographical information such as age, gender, sexuality, and ethnicity; (2) information that may be relevant to their sexual inexperience, such as personality traits and physical appearance, expressiveness and/or mannerisms; (3) narrative information, such as a list of potential or actual romantic partners, an overview of other characters who are aware of their sexual inexperience; and (4) notes related to the analytic frameworks, such as an in-depth presentation of the ways in which characters were stigmatized, which virginity script best applied to them, and words used by the characters themselves or other characters around them to describe their sexual inexperience. Extensive training was provided to the research assistants to recognize the different virginity scripts (Carpenter 2001; Humpreys and Erikson 2014) and to classify each character within the best fitting script. The researchers carefully reviewed each classification afterwards.

This grid was finalized after four three-hour team meetings with four to seven attendees (including researchers and research assistants).
Analytical Strategy
Our analytical strategy combined textual analysis, a qualitative approach focusing “on issues of form, content and representation” (Creeber 2006, p. 6), tenets of dialectical team-coding (Weston, Gandell, Beauchamp, McAlpine, Wiseman and Beauchamp 2001), a narrative analysis (Allrath and Gymnich 2005) of every character’s story arc, as well as a critical discourse analysis (Machin and Mayr 2012) of every relevant scene. The combination of these methods led to a character typology of SIEA within contemporary TV series and films. The character grid (see Table 2), which became our analytical foundation, was refined throughout the viewing phase and assessed during team meetings to ensure that all information relevant to identifying sources of stigma for SIEA would be systematically documented (see Table 3). To ensure credibility and maximize the depth of the results and their interpretability, our grids were refined both during formal (bi-weekly) and informal (frequent triangulation checks and conversations) meetings in the early viewing stages. Our meetings served a twofold purpose: (1) to establish consistency and promote a shared understanding of the material and aims for the entire research team, and (2) to facilitate any retroactive changes that had to be made to grids that were complete or in progress, in view of ensuring high quality material. 
Aligned with our interdisciplinary research design, all findings, insights, and potential interpretations were carefully reviewed and linked to the existing literature by team members whose strengths and expertise best fit the nature of the findings. As tendencies started to emerge from our corpus, all data reduction strategies were also subject to thorough and ongoing discussion to minimise field-specific biases. In total, the content presented in this article was the product of 14 two to three-hour team meetings carried between July 2018 and June 2021. These strategies allowed us to produce interdisciplinary knowledge while acknowledging the limits of some of our theoretical tools. We have therefore developed an analysis matrix to account for the results’ richness (see Figure 1). 
Results
Virginity Scripts
[bookmark: _Hlk74220976][bookmark: Axes]In our first data analysis, each character was assessed to determine which virginity script they best depicted (Carpenter 2001, 2002, 2005; Humphreys 2013; see Table 1). Three characters’ narratives – all women – best fit the gift script category: Anastasia (50 Shades of Grey), April (Grey’s Anatomy) and Jane (Jane the Virgin). Two women characters (Shoshanna, Girls; Charlene, F**ked Up) and three men characters (Brian, The Young Kieslowski; Jules, L’heure bleue; Peter, The Late Bloomer) best belonged to the stigma framework, and three characters (Kala, Sense8; Chiron, Moonlight; Sam, Atypical) embodied the process framework. In Atypical, the entire first season follows Sam, an emerging adult on the autism spectrum, as he tries to plan his first romantic and sexual experiences. It is presented as a quest into which Sam puts a lot of effort and application. He is highly methodical in his approach and all his actions highlight his desire to get through all the dating steps in the prescribed order. This desire is clear through conversations with his neurotypical best friend and another teenager on the autism spectrum that he knows from parent support groups, who both teach Sam the social conventions of intimacy and seduction. As it is unclear whether Sam is aware that sexual inexperience is stigmatized, the efforts he invests in his quest do not seem to be motivated by an urge to shed stigma. Rather, it seems to be driven by a desire to conform to what he perceives to be a normal developmental task during high school. 
While useful for a first assessment of the data, the virginity scripts failed to capture the narrative complexity inherent to the source material. Consequently, the virginity scripts identified were not fully mutually exclusive and were relatively heterogenous, especially with regards to women characters. For instance, Kala (Sense 8) and Anastasia (Fifty Shades of Grey) both presented components of the gift and process scripts. The three scripts often overlapped between some of the characters and appeared insufficient to encompass the diversity of depictions of sexual inexperience in our corpus. Consequently, distinct and defining dimensions that set characters apart, defined below and illustrated in Figure 1, were identified and operationalized to allow for a deeper, interdisciplinary interpretation of the complexity and variability within each script. 
Character dimensions
In our second data analysis, we searched for additional recurrent patterns in the data. Six team meetings led to a finer description of each character, defined in relation to four axes: (1) the intentionality of their sexual inexperience, (2) the integration of sexual inexperience in their identity, (3) their social skill level, and (4) their social integration. Each character was assigned a score on each independent dimension ranging from 0 (absent trait) to 10 (fully present trait; see Figure 1). The Intentionality dimension contextualizes sexual inexperience by documenting whether it is intentional. Lower scores are indicative of involuntary sexual inexperience, which could be characterized as a circumstantial “by-product” or a consequence of unrelated life situations. Characters with higher scores present willful sexual inexperience, have made a conscious and adamant decision not to have sex in their current life situation, and demonstrate high levels of sexual agency regarding their sexual inexperience. The Identity dimension refers to the level of primacy of sexual inexperience in the character’s identity. Lower scores represent sexual inexperience as a secondary feature of one’s identity, as opposed to a main identity criterion. Higher scores represent sexual inexperience as a core tenet of one’s identity, a feature orienting how they navigate diverse situations in most spheres of life. The Social Skill dimension assesses characters’ level of social skills. Lower scores represent awkward, aloof, or standoffish characters whose reactions and behaviors may be deemed inappropriate in social situations. Higher scores on this scale represent socially skillful characters who, for example, exhibit charisma or public-speaking abilities, who are affable, or for whom social interactions seem effortless. The Social Integration dimension is qualitatively distinct from that of Social Skills in that it assesses a character’s social position within a broader social circle. Lower scores on this axis are reflective of isolation, loneliness, and social withdrawal, whereas higher scores reflect the presence of stable friendships and of a well-rounded social network in the character’s life. While social integration was expected to be positively associated with social skills, these dimensions emerged as independent from one another in our corpus. For instance, Chiron (Moonlight) ranked as highly socially skilled but unintegrated, while Shoshanna (Girls) had the reverse profile of being socially integrated despite having poor social skills. 
Stigma
In our third data analysis, the various manifestations of stigma were assessed for each character (see Table 2). Nearly all characters experienced a negative outcome related to the stigmatization of their sexual inexperience, such as having to defend one’s sexual inexperience (Kala, April, Jane), or having low self-esteem (Shoshanna: “I’m the least virginy virgin ever”, Jules: “but I am now finally normal” (free translation), Peter: “I thought I was a freak”, Brian: “Am I wearing a giant sign that says ‘Never been laid’? Maybe people can just tell.”). Several characters explicitly expressed a desire to have sex to shed the weight of stigma (Charlene, Shoshanna, Kala, Peter, Brian, Jules). For those who did not explicitly mention wanting to have sex to end stigma, the narratives still presented sex as the only “solution” (Sam, April, Jane, Anastasia). The storylines presented characters anticipating stigmatizing reactions from others regarding their sexual inexperience, and, as such, either faced the situation head-on and proactively disclosed it to others (Sam, Jules), attempted to avoid the topic with friends, family, or potential romantic and sexual partners (Anastasia, April, Peter, Brian), or both, depending on the context (Shoshanna, Jane, Chiron, Kala).
	In addition to the individual level, stigma was also assessed at the interpersonal and structural levels. Nearly all characters faced a situation in which they were devalued and stigmatized by others (apart from Jane and Anastasia, who did not see their own inexperience as a negative characteristic, though they seemed aware that others may see it as such). When trying to learn about romance and sex, Sam (Atypical) was ridiculed because his autism precluded him from understanding sexual lingo. His lack of seduction skills led to rejection when he attempted to have sex. In Grey’s Anatomy, April is teased throughout an entire episode for defending another virgin’s decision to wait for marriage before her coworkers learned she is herself a virgin. In L’heure bleue, Jules is repeatedly infantilized by his mother and one of his roommates, who seem to believe he cannot take care of himself or successfully develop intimate relationships. Though in a milder form, Anastasia (Fifty Shades of Grey) is also portrayed in an infantilizing manner, needing to be taught life and sexuality by her dominant boyfriend. In Sense8, an entire sequence is dedicated to showing every character’s most stigmatized identity characteristic, including Kala’s virginity, implying that being a virgin at age 28 is considered abnormal. Kala receives advice from others about first sex and honeymoon expectations. During their honeymoon, her husband mentions having asked her mother about Kala’s sexual past to understand why they had not yet had sex, assuming that her reticence might be attributable to something being wrong with her. In The Late-Bloomer, people’s reactions to Peter’s sexual inexperience included stating not knowing who he is (Peter’s father), implying that sexual inexperience in adulthood is abnormal to the point of distorting a person’s identity, or believing he must either be gay or a serial killer (Peter’s coworkers). In The Young Kieslowski and F**ked Up, both Brian are Charlene are told they have “the look”, as if virginity was visibly noticeable (e.g., “Why don’t you see if you can actually inspire a boner? You plank of wood”). When wanting to have sex for the first time, Shoshanna (Girls) gets outright rejected by her partner who refuses to be her first. To avoid being stigmatized for his sexual inexperience, Chiron (Moonlight) conceals it from everyone but an old high school friend he had not seen in several years. On a broader level, every storyline eventually leads to the characters having sex, with the exception of Chiron, though his sexual inexperience is implicitly presented as a burden. Finally, whether characters had to navigate any other identity-based stigma was also noted (e.g., racism, homophobia, ableism). Each character showed at least two manifestations of stigma at the individual level. At the interpersonal level, contexts in which characters experienced overt or covert discrimination were rated. While no one refused to associate with the sampled characters due to their sexual inexperience, all characters had to contend with microaggressions or explicitly faced romantic or sexual rejection due to their inexperience, as shown in this segment of F**ked up:
Charlene: “Well, for your information, I’m going to be losing my virginity… Today”
Serena: “No bitch, I’m saying you won’t have any boys. No one wants to fuck the mushroom head. That better not smell.”
As shown, these fictional productions reflect the normative depiction of sexual activity as mandatory in emerging adulthood.
[bookmark: Discussion]Discussion
The current research aimed to document media representations of SIEA characters in fictional films and TV series. Our first set of analyses focused on the sampled characters’ virginity scripts (gift, stigma, process). Our corpus’ characters provided further illustrations of the virginity scripts found in empirical qualitative (Carpenter 2001) and quantitative studies (Humphreys 2013). The present study expands current knowledge by illustrating how scripts can be inferred from dialogues and character depictions in audiovisual fiction. However, given the nature of our material, in some cases, it was difficult to assess which script a character best embodied. This was a challenge particularly for long-running television series, since the multiplicity of story arcs allows for characters to be associated with more than one script, as screenwriters may decide to change a character’s journey over the years. Also, unlike the original study on virginity scripts (Carpenter 2001), virginity scripts did not appear to be mutually exclusive for female characters. This greater-than-expected diversity in virginity scripts may reflect a recent increase, in the public space, in critiques of women characters presented as sexually passive, non-agentic, or as sexual objects. Four qualitative and quantitative studies conducted by the Geena Davis Institute for Gender in Media in 2008 pointed to the need for a shift “away from creating females as adornment, enticement, or with inclination to romance as the main or exclusive personality trait or motivator” (Smith and Cook 2008, p. 12). This quest is echoed by other’s demand to “improve” women’s representation in fiction and deflect the much-critiqued trope of “another damsel in distress”, waiting for salvation in romance and marriage (Genz 2009; Bramlett-Solomon and Carstarphen 2012). Our findings are indicative that such a shift is (slowly) happening, given the complexification of many female characters’ story arcs through their own sexual agency.
	All three original virginity scripts were represented by our sampled characters, with the stigma script being predominant (Shoshanna, Charlene, Brian, Jules, Peter), followed by the gift (Anastasia, April, Jane) and process scripts (Kala, Chiron, Sam). We noted that the gift script was only represented by women characters, echoing its higher endorsement among women compared to men in samples of “real” individuals (Carpenter 2001, 2002; Humphreys 2013). These findings reflect traditional heterosexual scripts prescribing sexual agency and initiative to men, and sexual passivity to women (Kim et al. 2007; Seabrook et al. 2017). Representations of women endorsing the gift script aligns with the feminine sexual script circumscribing sexual desire to romantic love and committed relationships. This trend was also found in a study examining the scripting of adolescent girls’ sexual desire in popular films, which documented three main discourses: (1) female desire is unspoken, (2) only “bad girls” verbalize desire, and (3) expressing desire results in negative consequences (Smith 2012). 
By working on the data from an interdisciplinary perspective during our second round of analyses, we realized that virginity script theory was insufficient to make sense of some salient elements. We therefore focused on these elements and organized them in a matrix of four continuous dimensions that emerged from our corpus, which proved instrumental in distinguishing characters from one another: (1) the intentionality of their sexual inexperience, (2) the degree of integration of their sexual inexperience in their identity, (3) their social skill level, and (4) their social integration. While lack of social skills has long been empirically associated with social isolation (Lucas et al. 2020), the studied fictional representations show a different reality. In this fictional corpus, it was possible to be integrated without being skillful and, alternatively, social skills were not a gauge for social integration. In fact, a lack of social skills, such as in characters on the autism spectrum, was forgiven in favour of the plot. However, this incongruence with “real-life” research findings should be considered with caution, given that the current sample was comprised of either main, recurring, or supporting characters. A certain level of social integration is therefore de facto expected for storyline viability and longevity, regardless of characters’ social skills. Furthermore, sexual inexperience is now socially navigated and influences how social relationships unfold, though it was once viewed as a private, yet prized attribute (Buss, Shackelford, Kirkpatrick and Larsen 2001).
Our third round of analyses on manifestations of stigma shed light on the fact that, despite its invisible nature, sexual inexperience in emerging adulthood is stigmatized and portrayed as an undesirable characteristic to shed in nearly all scenarios. Interestingly, all characters but Chiron (Moonlight) become sexually active by the end of the production. Sexual inexperience in emerging adulthood, considered a deviation from sociosexual norms and social clock prescribing that one should gain sexual experience during late adolescence or shortly thereafter, creates a need for justification. In films and TV series, sexual inexperience in emerging adulthood is often portrayed as a “condition” (explicitly so in 50 Shades of Grey, for example); as such, the implicit responsibility to explain to audiences why or how a character “still lacks” sexual experience in adulthood falls on the creators of the production. Our findings illustrate the importance of studying popular media productions to better understand how they contribute to the (re)production of normative discourses on sexuality or how they, on the contrary, help deconstruct sociosexual norms and acknowledge greater sexual diversity. Our findings also show that some SIEA characters internalize stigma and face its psychological or social consequences, such as poor self-esteem or the expressed need to lose their stigmatized status to avoid further stigma. 
On a structural level, while it was difficult to assess whether the characters faced any systemic discrimination based on their sexual inexperience, all narratives encouraged the gain of sexual experience as an expected normative milestone, regardless of characters’ backgrounds (e.g., a bright Latina from a modest family, a successful Indian scientist, an American doctor, etc.). All characters but Chiron (Moonlight) eventually had sex. As such, a clear message is conveyed to viewers: sexual inexperience is transient and needs to be rectified. While the sexual script literature suggests that sexual inexperience in adulthood is more stigmatized in men than in women, additional gender differences emerged from our corpus. The following section sheds light on how gendered scripts and the sexual double standard tainted characters’ portrayals.
Sexual Inexperience Dimensions and Gender Differences 
The “macro” four-dimensional framework provided by our matrix led to an understanding of how representations of identity, intentionality, social integration and social skills were inherently gendered. Our findings expand the current body of knowledge in three ways. First, the high intentionality of sexual inexperience in women compared to men characters was apparent in our corpus. More specifically, many women characters are depicted as “resisting” sexual temptation. Secondly, men characters’ explicit expression of sexual desire and intention to engage in sex are portrayed as normative, echoing both Kollath-Cattano et al.’s (2018) findings on sexual scripts in contemporary Mexican cinema and Carpenter’s (2009) comparisons of virginity loss experiences to their representations in movies. For example, the advice given to Sam (Atypical) as well as others’ reactions to his sexual inexperience (i.e., advice, support) convey messages of sexual ability and desire as innate, instinctive, and normative for men. In contrast, Anastasia’s sexual inexperience in Fifty Shades of Grey is depicted as a “situation to rectify” (by Christian, who fits a dominant hegemonic masculine profile). Our data thus show that gendered sexual scripts are not only depicted through characters, but also through others’ reactions to their sexual inexperience. Thirdly, notwithstanding the general stigma that surrounds SIEA characters, our data provide additional evidence that women’s sexuality is subjected to evaluation and judgement in media productions.
Furthermore, our interdisciplinary framework allowed us to gain new insights on sexual inexperience in emerging adulthood. In “real-life” samples, high intentionality and integration of sexual inexperience in one’s identity usually act as protective factors against distress and despair and ease the experience of deviating from both social clock and compulsory sexuality paradigms (Carpenter, 2001; Fuller et al., 2019; Mullaney, 2005). In our data, however, perhaps because of its fictional nature, we found that all high-ranking characters on both Identity and Intentionality dimensions were women, and that gender seemed to supplant these individual characteristics when it comes to media representations of SIEA characters. Because women characters’ sexualities were much more socially regulated than those of men characters sexualities, the importance given to each character’s sexual inexperience appeared to be less contingent on the characters themselves as individuals than on their social skills and integration, especially for women who had less social margin than men characters. 
The most salient observation emerging from our framework was the extent to which sexuality was socially regulated. The importance of sexual inexperience in the narratives was not so much articulated on the SIEA characters than it was on their integration’s level in their peer groups. Characters were more strongly defined in function of their social integration than of how they personally viewed or experienced their sexual lateness. In addition, social integration was, for female characters, only possible with high social skills (Kala, Sense8, being the perfect example), as the narratives evolved around their social roles. Women characters’ higher rankings on identity and intentionality can be understood as an indicator that it is easier for them to live with a stigmatized identity but that, as women, they must contend with more injunctions regarding their sexuality. Lastly, where representation of men’s sexual inexperience were more homogeneous, representations of women’s sexual inexperience did not rely on a unique fictional portrayal. Each woman character shed light on a different aspect of sexual inexperience.
Between “Too much” and “Not enough”: Women’s Representations of Sexual Inexperience
[bookmark: FiftyShadesofGrey][bookmark: _Hlk45027697]In the productions viewed for this research, we observed, on one hand, that when women characters engaged in casual sex, they were depicted as superficial, less responsible (Kate, tertiary character in Fifty Shades of Grey; Sarah, secondary character in F**ked Up) or as “sluts” (Riley, another main character in Sense8). On the other hand, when women characters lacked sexual experience, they either got rejected (Shoshanna, Girls), “corrected” (Anastasia, Fifty Shades of Grey; Charlene, F**ked Up), or patronized (Kala, Sense8; April, Grey’s Anatomy). In all cases, their sexuality (or lack thereof) was scrutinized, controlled, and judged. In Fifty Shades of Grey, Christian had the opportunity to “shape” Anastasia to his liking, given that she is a sexual blank slate: she does not have any explicit preconceptions about sexuality and appropriateness, nor does she have any sexual baggage. In this regard, her inexperience is a narrative advantage – her story would be completely different had she not had “everything to learn” from Christian. Of note, Anastasia and Shoshanna’s clothing styles and general presentations markedly change from girly to more “adult” and professional after virginity loss, thereby subtly reinforcing the stereotype that a girl becomes a woman once she secures a romantic relationship in which sex is embedded. Charlene’s character in F**ked Up is advised by her female friends to make changes to her appearance for making herself (more) attractive and desirable and for increasing her likelihood of having sex. As for April (Grey’s Anatomy), virginity loss is a narrative trigger for the rest of her storyline. April goes from being an immature and needy minor character to a sex-crazed main character for whom virginity was religiously motivated. When she first has sex with Jackson out of wedlock, she reconciles her identity with having had premarital sex by forming a romantic relationship with Jackson. In this context, sex is presented as an acceptable alternative since they are in a committed rather than a casual relationship. They eventually break up, after which April declares wanting to “re-virginize” and remain sexually abstinent until marriage. Interestingly, this notion of secondary virginity mirrors some participants’ narratives as documented in qualitative research (Carpenter 2011).
In Sense8, Kala’s sexual inexperience is presented as a factor that causes tension with her husband, her family, her cluster, and within herself. Narratively speaking, her sexual inexperience is portrayed as a problem, and its normative solution is for Kala to gain sexual experience. But Kala is also portrayed as a potential sexual subject/object: while she is conventionally attractive and desired by several hegemonic men, she is also a successful scientist who is not confused about her sexuality and who does not bend to men’s desires. In the series, Kala’s inexperience is often paralleled with non-normative gender identities and sexual orientations. The parallels made in Sense8 between Kala’s inexperience, Lito’s homosexuality, and Nomi’s transness push a narrative where her inexperience is stigmatized by dominant social norms. 
[bookmark: _Hlk51938729]All women characters in our corpus further the sociosexual script of women as sexual gatekeepers, and therefore, as responsible for any deviation from sociosexual norms (e.g., being too sexual or not sexual enough are both socially punished, and the stigma is greater when women do not show sexual agency or self-control; Bay-Cheng 2015; Comunello, Parisi, and Ieracitano 2020; Ringrose 2011; Wiederman 2005). Gender differences in sexual inexperience and virginity loss trajectories reflect both Carpenter’s research (Carpenter 2002, 2009, 2010), in which women were more likely to describe themselves as lacking agency in their experiences of virginity loss, and sexual scripts prescribing women to “save themselves” sexually (Carpenter 2010, p. 160). 
	While many of the women characters in our corpus are presented as “conventionally” attractive and hyperfeminine, they risked stigmatization if they showed too much agency. These characters must also navigate the line between being “too sexual” and “not sexual enough.” For example, when Shoshanna (Girls) and Charlene (F**ked Up) are proactive in their efforts to gain sexual experience, they are considered to be “too pushy” by the other characters and are rejected as a result. On the contrary, Kala’s (Sense8) highly agentive character resists the pressure to become sexually active with her new husband. Her agency is seen as the deliberate reason why she has not yet had sex, which positions her as needing to defend that choice. As women’s sexual agency is increasingly valued or even prescribed in society (as a form of self-control, see Bay-Cheng 2015), the viewer becomes empathetic to Kala’s sexual refusal and choice to wait until she feels ready to have sex. While valuing this female character’s sexual agency, Sense8’s story development (similarly to Fifty Shades of Grey’s) nonetheless seems to reinforce gender stereotypes, as Kala chooses to engage in sexual activity with the most hegemonic male character (Wolfgang), at least according to Western standards: an enterprising, dominant, and attractive man represented as one of the most sexually active characters in the series; a man who is “capable of initiating her to sex”.

A By-Product: Men’s Representations of Sexual Inexperience
Men SIEA characters were presented differently. Overall, it was more difficult to find productions that included sexually inexperienced men as main or recurring characters. The only representations we have of adult men sexual inexperience are either: (1) in comedies (The Late Bloomer, The Young Kieslowski), (2) due to a medical or psychological issue (tumor, autism spectrum disorder; The Late Bloomer, Atypical, L’Heure Bleue), or (3) due to a non-heterosexual sexual orientation (Moonlight, perceived homosexuality as a justification for inexperience in The Late Bloomer). 
Firstly, we notice that, for our sampled men characters, sexual inexperience is linked to and justified by attributes over which they have no control. In the cases of Sam (Atypical), Jules (L’Heure bleue), and Peter (The Late Bloomer), this justification is medical in nature. Sam and Jules both have a diagnosis of autism spectrum disorder, which is presented as the self-explanatory reason impeding their ability in developing intimate relationships. Peter suffers from a brain tumor preventing him from going through puberty, thus preventing him from becoming a sexual being. The diagnosis and treatment of the tumor then allows Peter to gain sexual experience and shed this shameful part of his identity. In The Young Kieslowski, Brian blames his inexperience on the assumption that others can probably tell, which is corroborated when he is told that “he’s got the look.” In the case of Chiron (Moonlight), it is awkwardly blamed on his homosexuality and the systemic barriers that prevent him, as a black man, to “come out”. As such, his homosexuality and the risks related to coming out are portrayed as understandable reasons as to why he is still sexually inexperienced. 
Because men SIEA characters cumulate stigmas (for example, in Moonlight, Chiron is exposed to racism, homophobia, and classism in addition to the injunction to compulsory sexuality), their sexual inexperience is presented as a by-product. However, even though Jules (L’Heure Bleue) also falls on the autism spectrum, his character contrasts slightly with the other men characters. His narrative arc somewhat challenges the vision of SIEA, in that he is neither pressured to have sex nor ridiculed for his inexperience by his social circle. However, he is still portrayed as less romantically and sexually attractive because he has not reached his “full” sexual potential. Jules explicitly states feeling “abnormal” because he is “unable” to have sex, reinforcing the idea of compulsory sexuality among adult men. In The Young Kieslowski, the main character’s virginity is represented as a by-product of being a nerd. His intelligence and studious personality are described as sources of marginalization that have prevented him from having relationships with women, rendering him “sexually frustrated”. In The Late-Bloomer, Peter’s recommendations as a sex therapist completely shift once he has sex, from reconvening and redirecting sexual energy into other spheres to encouraging inane amounts of sex, leading viewers to witness a “masculinizing” process throughout the production.
There seems to be a certain ambivalence regarding traditionally valued and devalued gendered traits. What do those representations tell us about what it means to “be a man” or to “be a woman?” Since gendered sexual scripts (Wiederman 2005) prescribe men to be assertive and to sexually objectify women, and women to be passive by using their appearance to attract men and to be setting sexual boundaries, they influence social perceptions of SIEA (Kim et al. 2007) as well as how they are represented in fiction. Men’s sexual inexperience is explained by external factors (medical diagnoses, other stigmas) which threaten their masculinity, whereas women’s inexperience needs to be justified by the characters themselves, especially if they have been represented through emphasized femininity ideals. 
Although representations of sexuality in fiction may range widely – from emphatic portrayals of sexually active characters to a recent resurgence of “abstinence narratives” (Kelly 2016) – several studies postulate a hegemony of gendered sexual scripts precribing where men’s activity and women’s passivity (Corsianos 2016; Kim et al. 2007; Kirsch and Murnen 2015; Seabrook et al. 2017). However, several textual analyses of television series show that depictions of sexuality are rather heterogenous, and suggest an emergence of diversified sexual scripts (Kirsch and Murnen 2015; Lavigne, Auger, Lévy, Engler, and Fernet 2013; Markle 2008; Morin 2014; Van Damme 2010). Our findings add to this second body of knowledge by showing a degree of heterogeneity in characters’ sexual trajectories, notably women characters’. While there seems to be a tendency to fetishize certain characters’ sexual inexperience (e.g., Anastasia in Fifty Shades of Grey), others’ is a clear source of shame and embarrassment (e.g., Shoshanna in Girls). However, through the lens of traditional sexual scripts casting women as passive gatekeepers (Kim et al. 2007, Seabrook et al. 2017), their inexperience in such framing can be highly valued. 
The Role of Media Productions in Sexual Inexperience Portrayals
Our findings must be examined through the lens of media production, a context with its own characteristics and expectations, which include pleasing and captivating an audience, and sustaining its interest. As an example, while stigma is generally associated with social isolation and devaluation in “real life”, clear distinctions emerge between fictional representations and the currently available data on sexual inexperience stigma in adulthood. First, there seems to be a clear link between characters’ status and importance within the storyline, and the virginity script that they embody. For example, it would seem unlikely for Shoshanna (Girls) to be one of the series’ main characters while also having her sexual inexperience presented as a highly stigmatized characteristic that leads to her discrimination and to the loss of sexual opportunities. To be featured in the present analyses, characters had to be at least recurring, which prevented any ostracized characters from being included. Characters had to be socially integrated despite the stigma that they may experience.
Representations also rely on implicit stereotypes. We notice that women characters were not only represented as conventionally attractive, but also generally identified with a normative conceptualisation of femininity (e.g., Shoshanna as girly, April as shy and immature, and Anastasia as delicate). Where men were represented as lacking masculinity, women were punished for being “too (stereo)typical” and for enacting the gift script. While media representations have expanded in diversity in recent years, our findings show that they have only broadened the boundaries of normality and acceptability, while perpetuating the representation of adult sexual inexperience or virginity as a problem or abnormality. We cannot conclude that SIEA characters are always negatively depicted, given that viewers’ interpretations vary greatly (e.g., some may judge such a character negatively, while others may feel empathy for them). Since all characters but one eventually have sex, our data cannot speak to the ever-growing pressure that accompanies sexual inexperience beyond emerging adulthood. 
Limitations 
[bookmark: Productions]These findings should be read within the nature of the material at hand, that is, their fictional nature and stereotypical storylines. Further, in the case of the television series, the characters are often developed by several writers over the course of many years. Because our material comes from fictional characters, conclusions can only rely on what was conveyed through the narratives. Because the stories are crafted and scripted, they might be made to be more complex than lived experiences. Another limitation worth mentioning – potentially inherent to any interdisciplinary approach – is the imperfect fitting of our study findings into a specific academic conversation or field. While we believed that our interdisciplinary team members’ respective expertise would constitute one of the study’s strengths, our attempt to reconcile five disciplines (i.e., developmental psychology, media studies, communication, sexology, art history) over one study object – a fictional one  – through a consensual process has been puzzling. While many scholars have stated that research is richer and finer when bridging disciplines (Barry and Born 2013; Joireman and Van Lange, 2015; Weston et al., 2011), challenges arise when interpreting results without diluting their richness. Here, interdisciplinarity has also proven to be difficult in terms of selecting a specific field in which to nest the study contribution. 
Furthermore, despite our strategies and efforts to include sexual and gender minority (SGM) characters in our corpus, the lack of diversity in targeted characters’ sexual orientation might be a by-product of only having main, recurring, or supporting characters being eligible (i.e., appearing in at least half of a season’s episodes). Empirically, research is only beginning to examine conceptualizations of first sex in non-heterosexual contexts. The few studies on the topic show that a wide range of behaviors constitute first sex for SGM individuals in the absence of transferable heteronormative scripts (Dion and Boislard 2020; Huang 2018), thereby blurring the definition of sexual (in)experience. Furthermore, SGM narrative tropes often focus on coming out and homophobia, which may overshadow that of sexual inexperience in adult SGM populations (Averett, Moore and Price 2014; Carpenter 2011). Also, while many SGM “coming-of-age” storylines in fictional content focus on explorations of romance and sexuality (e.g., Simon in Love, Simon, Elena in One Day at a Time, Alex in Alex Strangelove, Alike in Pariah, etc.), they tend to focus on adolescents rather than on emerging adults, thus preventing their inclusion in the current study. Lastly, there is a tendency to oversexualize SGM characters when they are represented in media (Netzley 2010). The overrepresentation of coming-out narratives and adolescent same-sex promiscuity, and the underrepresentation of SGM characters in general may together explain why we found so few sexually inexperienced SGM characters. Media productions reflect a normative vision of sexuality and contribute to regulate sexualities. As such, it is important to remain cautious regarding representations that are readily understood as “hypersexualized”, at the risk of reinforcing “moral standards”. Sexual realities are clearly more varied, fluid, and complex than the limited available media content on sexual inexperience in adulthood. 
Conclusion 
The original research question’s complexity (i.e., why are sexually inexperienced adults stigmatized?) called for drawing parallels between media productions and empirical research, as well as for a conversation between disciplines. While interdisciplinarity presents its own challenges, it also brought us to build an innovative methodological approach allowing for new and unexpected findings to emerge. The ambient, contemporary compulsory sexuality paradigm was obvious in the analyzed media productions: sexual inexperience in adulthood was depicted as a deviation from social standards, and as a problem to rectify. No asexuality or stable, ongoing lack of partnered sexuality was presented. In fact, despite a greater diversity of virginity scripts than expected – especially for women characters – a rather normative view of sexual activity persists as mandatory in early adulthood. The fictional television series and movies analyzed seemed to justify the inclusion of SIEA characters within the narrative whether by identifying a cause for their sexual inexperience or by adding moments of dialogue that underline the unconventionality of their situation. As such, media are a part of the larger discussion on the stigmatization of adult sexual inexperience. 
[bookmark: _Hlk51932288][bookmark: Supplements]
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