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ABSTRACT

This travail dirigé (TD) is the result of three years (2015-2018) of interdisciplinary
research on the current construction of the Colombian Museum of Historical Memory
or Museo de Memoria Historica de Colombia (MMH), in Bogota, the country’s capital.
This research focuses on the challenges confronted by the museum profes_sibnals
(curators, bmuseographers, architects) responsible for implementing the institution’s
, méndate, sanctioned through a national law, into the design of a national memorial and
human rights museum. Specifically, this TD analyses the complexities involved in the
conception process of the MMH’s general framework, as well as the curation of its first
official exhibition, Voces para transformar a Colombia, or Voices for Colombia’s

_ transformation.

RESUME

Ce travail dirigé est le résultat de trois années de recherche interdisciplinaire (2015-
2018) sur la construction actuelle du Musée colombien de la mémoire historique
(MMH) ou Museo de Memoria Historica de Colombia a Bogota, capitale du pays. Cette
recherche porte sur les défis aﬁ‘xquels sont confrontés les professionnels du Musée
(conservateurs, muséographes, architectes) responsables de traduire le mandat de
IPinstitution, sanctionné péu‘ une loi nationale, dans la création d’un musée national de
mémoire et des droits de la personne. Plus précisément, ce travail dirigé analyse les
complexités qui opérent dans le processus de conceptfon du cadre général du MMH,
ainsi que les enjeux des pratiques commissariales lors de la réalisation de sa premiere
exposition officielle intitulée Voces para transformar a Colombia (Des voix pour la

transformation de la Colombie)



INTRODUCTION

This travail dirigé (TD) is the result of three years (2015-2018) of interdisciplinary
research on the current construction of the Colombian Museum of Historical Memory
(MMR), or Museo de Memoria Histdrica de Colombia in Bogota, the country’s capital.
This research focuses on the challenges confronted by the museum professionals
(curators, museographers, architects) responsible for implementing the institution’s
mandate, sanctioned through a national law, into the design of a national memorial and
human rights museum. Specifically, this TD analyses the cmﬁplexities inv;)lved in the
conception process of the MMH’s general framework, as well as the curation of its first
official exhibition, Foces para transformar a Colombia, or Voices for Colombia’s
transformation.

The MMH team had the challenging mandate of working within the reality of
the Colombian war: a prolonged and ongoing internal armed conflict that started in the
1960s with the emergence of left-wing guerrillas and was exacerbated by the rise of
right-wing paramilitary groups during the 1990s.! The Colombian conflict is
undergoing a new stage of resolution. 2 Its main contemporary participants have either
signed peace accords —such as the FARC-EP guerrilla—, agreed to demobilize —as
in the case of the AUC paramilitary groups—, or engaged in negotiation talks —as

have the ELN guerrilla. Consequently, the Colombian State has implemented measures

! According to the Geneva Conventions of 1949, and the International Cominittee of the Red Cross, an
“internal armed conflict” is an armed confrontation between a sovereign State and one or more non-
governmental armed groups, occurring in the territory of the concerned State [International Committee
of the Red Cross, 1949; International Committee of the Red Cross (ICRC), 2008]. The term “civil war”
or “civil conflict” is also frequently used to refer to the Colombian situation, however, these imply the
absence of a legitimate and identifiable central power, which is not the case of the Colombian political
situation, along with the active involvement —support and participation— of the civil population in the
confrontation, something that remains open to interpretation in the case of Colombia (Pizarro
Leongomez, 2015). _ :

2 During the 1980s, a peace deal was reached between the Government and the M-19 (Movimiento 19
de Abril). In 1991, other guerrilla groups such as the EPL (Ejército Popular de Liberacién), the
indigenist group Quintin Lame, and the PRT (Partido Revolucionario de los Trabjadores) agreed to lay
down their arms.



of transitional justice which indicate the beginning of a social and political path towards
peacebuilding. Therefore, the MMH museum professionals must desi@ and build a
national memorial institution in the contentious coﬁtext of the country’s transition into
peace. >

‘Although the inauguration of the Colombian Museum of Historical Menﬂory is
scheduled for 2020, its curatorial department worked on a first official travelling
exhibition, displayed off-site at the Feria International del Libro de Bogotd (FilBo) in
April 2018. FilBo is Bogoté’s international book fair, and one of the most important
cultural events of the country.* According to Cristina Lleras, MMH’s chief curator,
following FilBo’s installation, the exhibition Voces para transformar a Colombia will
be displayed in other Colombian cities (Medellin, Cali, Riohacha, and Bucaramanga,
among others). Through this project, the MMH seeks to present, before different
audiences and Colombian society in general, the first draft for a permanent exhibition,
thereby putting the Museum’s conceptual approach to the test.’

MMH’s construction is the responsibility of the Centro Nacional de Memoria
Historica, or Colombia’s National Center for Historical Memory (CNMH). According
to Colombia’s National Law no. 1448 of 2011, commonly referred to as the *Victims’
Law,” Colombia’s Museum of Historical Memory has the mandate of ‘strengthening
the collective memory” of the political violence that took place during the country’s

long armed conflict. The Law equally considers the Museum to be a measure of

symbolic reparation for the victims®, and a mechanism for the Colombian State to

3 See Appendix C which presents a general timeline including contemporary Colombian political
milestones and events related to the conflict’s recent history; events related to Colombia’s historical
memory institutions: and the MMH milestones. ‘

* The event welcomes approximately 500,000 visitors every year.

5 Here, the term permanent exhibition refers to a display representative of the MMH's mission, designed
to occupy the main galleries of the Museum for an indeterminate period.

¢ Symbolic reparation is defined by the Law as any service provided in favour of the victims or the
community in general in order to ensure the preservation of the historical memory, the non-repetition
and public acceptance of the victimizing events, the request for public forgiveness and the restoration of
the dignity of the victims.
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honour its deber de memoria (duty to remember).” Accordingly, the timeline of this
research paper extends over the MMHs process of conception and development, from"
the Museum’s legal conception, in 2011, to the display of the exhibition Voces para
transformar a Colombia in Spring 2018.

The results presented in this paper reflect not only corhprehensive documentary
research but also extensive fieldwork in Colombia. During the spring of 2017, I had
the privilege of joining the MMH's museology team at its headquarters in Bogota,
while conducting participant observation of the team’s work. This experience allowed
me to increase my understanding of the Museum’s creation process and gain insight
into the form, content and curatorial methodologies of this evolving institution. I
conducted more than 40 hours of participant observation, attending team meetings of
the MMH’s museology department and various Museum events. Furthermore, I -
individually interviewed seven of the professionals involved in the project.® In April
2018, 1 completéd a second period of fieldwork in Bogota, at FilBo 2018, which
allowed me to experience first hand the installation of Voces para transformar a
Colombia, thereby enriching my understandihg and appreciation of the overall project.

Through this case study, one bf the ﬁrsf academic and museological studies of -
the MMH, 1 séek to participate in the analysis of the‘growing»> institutionalization bf
memorial practices.in Colombia and to contribute to a broader, intercultural dialogue
on the curation of mass violence and the potential effects of these practices on society.

In this introductory chapter, [ will be presenting the main elements of this case
study. First, [ will briefly introduce the history and evolution of the Colombian conflict,
in order to define the research problem and introduce the central questions that guided
~ my investigation. Second, I will describe the research methodology. Third, 1 will trace

the conceptual framework of the project by reviewing scholarship on memorial

7 Articles 141 and 143 of Colombia’s National Law no. 1448 of 2011.

§ Martha Nubia Bello, MMH director (2015-2017); Cristina Lleras, Chief curator; Lorena Luengas,
curator; Luis Carlos Manjarrés, curator; Sofia Gonzilez, curator; Catalina Orozco, Coordinator of
Pedagogical ‘Actions, Department of Cultural Programming; Camila Medina, Head of CNMH’s
Directorate for the Construction of Historical Memory; and Luis Carlos Sanchez, MMH director (2017).



museums, the politics of memory, and the curation of difficult knowledge. Finally,

drawing on the former elements, I will introduce the structure of this Travail dirigé.

A brief introduction to the Colombian conflict (1960s - )

Colombia’s internal armed conflict is a long-term confrontation that ivnvo]ves at least
three main parties —State forces, left-wing guerrillas and right-wing paramilitary, or.
pro-government militias—, with the participation of “opportunist parties” like criminal
bands and drug traffickers (Pécaut, 2016a; Pizarro Leongdémez, 2015). The
confrontation of these groups reveals significant ideological differences, and their rise
has occurred owing to geopolitical and economic causes, most of them linked to the
distribution of land and the control of the multiple resources available in the country.

As Eduardo Pizarro Leongomez affirms, Colombians

have not been and (...) are not currently in the presence of a bipolar conflict
with two clearly defined contenders, but in the face of a multipolar and highly
fragmented conflict, whether one take into consideration the organizations
involved or the affected regions (Pizarro Leongdmez. 2015, p. 61).
The contflict started in the 1960s with the emergence of various guerrillas, notably the
FARC and the ELN, in response to the inequitable distribution of land and the
exclusion of large segments of society —and their political ideologies— from political
participation through a bi-partisan pact to alternate power between the Liberals and
Conservatives, known as Frente Nacional, or National Front (1958-1974).° Although
the ideological positions of each of the guerrilla groups are different, these left-wing

armed organizations claim in their majority to represent and defend the rural and

° There are different theories as to when the Colombian conflict began. Some experts affirm that the
emergence of the guerrillas in the 1960s is the turning point that marks the beginning of the Colombian
conflict. However, several experts affirm that, in order to fully comprehend Colombian warfare, it is
essential to refer to the partisan confrontations between Liberals and Conservatives prior to the internal
armed conflict during the period known as La Fiolencia, or The Violence (1948-1958).



impoverished population of the country, by combating the Colombian State and its
political elites, attacking the wealthy classes, and defending the people from U.S.
imperialism and right-wing —<ivil and armed— extremists. Each insurgent group has
its own evolving modus operandi.

The confrontation between the State’s Armed Forces and the guerrillas in
Colombia can be divided into two significant periods.‘The first, up to the 1980s, is
characterized by a low-intensity dispute. The second, from the 1980s onwards,
constitutes a period of high-intensity confrontation, which reached its peak during the
1990s and 2000s with the rise of paramilitary groups aﬁd the influx of money from
drug trafficking. During this period, the guerrillas, mainly the FARC and ELN,
operated in several regions of the country, performing attacks against the military and
fomas, or sieges of townships, as well as battling the paramilitary groups over territo;!:é]
power and economic resoﬁfces. The guerrillas also targeted the countl'i”s
inﬁ‘astructure,‘mainly energy towers and pipelines.

Besides sieging townships and subsequently forcing the displacement of their
inhabitants, the guerrillas conducted political and economic kidnappings and
extorsions as well as extorsions within the broader civil population (resulting in at least
26,000 victims), urban terrorist attacks (173). massacres (757) and selective
assassinations (around 28,000 victims). These groups have been criticized for resorting
to child recruitment, their use of landmines (claiming at least 6,000 victims), and for
keeping soldiers as prisoners under extreme conditions for several years.'9 Although
the guerrillas have, through time, built strong and even cooperative relations with some
co;nmuﬁities in the most remote regions of the country, Colombian citizens, in general,
condemn their violent actions.

As previously stated, the Colombian conflict reached its peak in the late 1990s>

and the first half of the 2000s, when right-wing paramilitary groups, or pro-government

0 Sratistics provided by the CNMHWs Observatorio de Memoria y Conflicto
(http://centrodememoriahistorica.gov.co/observatorio/).




militias —who emerged officially in the 1990s in response to the leftist insurgency—
extended their poWer throughout the Colombian territory (See Appendix B. Map No.
3). This led to an upsurge of the armed confrontation and the significant increase of
crimes against the civil population (Gomez Séﬁchez, 2011; Pécaut, 2016a).

Except for a brief period in the early 1990s, paramilitary groups are illegal in
Colombia. According to Gutiérrez Sanin, their emergence is supported by four types
of actors: members of the rural elites, groups of drug traffickers, right-wing political
sectors, and some factions within the armed forces (2015, p. 473). Colombian
paramilitary groups are responsible for 60% of the massacres and assassinations
committed between 1985 and 2018 (numbering 94,579 victims) and 63% of the forced
disappearances whose perpetrators have been identified by the authorities —which is
equivalént to almost 26,284 people.' 'Their tactics and capacity to incite terror and hold
control over communities and their land have been particularly successful (Centro
Nacional de Memoria Histérica, 2018b). The Inter-American Court of Human Rights
has recognized in a series of rulings that the 'Colombian Armed Forces have developed

.on several occasions de-facto alliances with the paramilitary as part of their counter-
insurgent offensive;'> similar alliances have been established between the AUC
paramilitary groups and certain groups of public officials (Gutiérrez, 2015; Romero,
2007). The paramilitary forces have played a significant role in human fights violations
against community leaders, activists, and human rights advocates whose work has been

stigmatized as insurgent-friendly.!

"' Statistics provided by the CNMH’s Observatorio de Memoria -y  Conflicto
(http://centrodememoriahistorica.gov.co/observatorio/). _

12 Case of the Afro-descendant Communities displaced from the Cacarica River Basin (Operation
Genesis)  versus the  Colombian  State, Judgment of  November 20, 2013
(http://www.corteidh.or.cr/docs/casos/articulos/seriec 270 esp.pdf); Case of the Rochela Massacre v.
the  Colombian  State. Judgment of May 11, 2007. Seriess C No. 163.
(http://www.corteidh.or.cr/docs/casos/articulos/seriec 163 _esp.pdf).

13 1t is important to stress that such a brief definition of the parties involved in Colombia’s conflict does
not provide a fair account of their evolution through the prolonged period of this confrontation. For a
comprehensive account of the Colombian armed conflict see the General Report ;Basta ya! published in
2013 by the CNMH. Another useful publication for the understanding of the conflict is the wide-ranging
compilation of texts produced by a group of prominent historians and experts on the Colombian Conflict




Following the failure of the negotiations of Andrés Pastrana's Go?emmen_t
(1998-2002) with the FARC in 2002, the Government of Alvaro Uribe (2002-2010),
which was elected and re-elected under a campaign in favour of a stern military
offensive against the insurgency, reached an agreement for the demobilization of the
AUC. This process of demobilization lasted from 2003 to 2008. The agreement led to
the extradition of the AUC’s leaders under charges of drug trafficking and the
implementation of a transitional justice system under the auspices of the 2005 Law of
Peace and Justice. | '

Uribe’s counter-insurgent offensive, heavily financed by the United States,
succeeded in reducing the power of the country’s guerrillas and rallied the public
opinion in a so-called war against terrorism. The divisive and populist rhetoric of his
administration exacerbated the conservative majorities of the Andean country,
stigmatizing large sectors of the population, such as human rights defenders, left-wing
politicians, f)eace advocates, and even victims of the State’s crimes (Avilés, 2012;
Chambers, 201‘3; Echavarria, 2010). |

In 2011, despite the lack of support from public opinion, president Juan Manuel
Santos —former defense minister to Uribe— began peace talks with the FARC.
Against all odds, Santos’ negotiating tealﬁ successfully achieved a peace agreement
with this guerrilla group, which was signed in Cartagena in September 2016, with the
support of the international comrﬁunity;The agreements addressed not only issues of
disarmament, demobilization, and transitional justice, but also included the parameters
for the political participation of former FARC members and opened the path. to
ambitious reforms related to land distribution, political participation and alternatives to
solving the problem of drug trafficking. Although acclaimed by experts and external

observers, the Peace Agreement of Cartagena failed to pass by a small margin when -

as requested by the negotiating teams of the agreement with FARC (Contribucion al entendimiento del
conflicto armado en Colombia”, or “Countribution to the understanding of the armed conflict in
Colombia” (Comision Historica del Conflicto y sus Victimas, 2015).



submitted to electoral approval in October 2016 (49.78 % voted in support of the
~ agreement; 50.21 % did not).

After including a series of propositions pi'esented by the political leaders of the
“No”* camp —Iled by former president Uribe—, the Government and the FARC reached
a new agreement signed in Bogota, at Teatro Colon, in November 2017. The new pact
and a transitional justice regime —the Sisiema Integral de Verdad, Justicia y No
Repeticion— are currently under implementation via the Colombian Congress. The
conciliatory efforts of President Santos were acknowledged by the Nobel Committee
who awarded him the 2017 Nobel Peace Prize. |

Colombia is now officially in a period of transition towards peace, with
members of the AUC and FARC demobilized, and the ELN in negotiations with the -
Government. Nevertheless, Colombia’s transition toward peace remains fragile.
Dissident factions from the AUC, FARC. and ELN, along with a substantial number of
emerging illegal armed groups, continue to operate in the country. Most of these groups
exercise territorial control linked to the illegal exploitation of resources and drug-
trafficking, and continuously attack regional community and social leaders who contest
their influence (See Appendix B. Map No. 4).

Without a doubt, Colombia faces a significant challenge in building a path
towards reconciliation and peacekeeping. Colombia’s public opinion continues to Be
deeply divided regarding the country’s post-conflict scenarios. For instance, judging
by the results of this year’s presidential election, in which -the candidate of former:
president Uribe’s party, Ivan Duque, obtained the presidency, a significant part of the
electorate continues to reject the Peace Accord with the FARC. Duque’s campaign
promised to carry out substantial transformations to the transitional justice model
implemented through the Peace Deal with the FARC. This in response to the
widespread disapproval of the partiéipaﬁon of former guerrilla combatants -in the
country’s political life without having spent a day in jail for their alleged crimes.

The damage inflicted on Colombian society by the armed conflict is

considerable. The hostilities have profoundly affected Colombian citizens, mainly in .



rural zones. The Government estimates that at least 8 million people are direct victims
“of the conflict, of which 6 million have been internally displaced, and more than 80,000
declared missing during the decades-long hostilities. As for casualties, 80% of the more
than 260,000 deaths related to the conflict are civilians.!* Colombia’s record of human
rights violations during this time is a staggering one, not ohly becéuse of the number
of victims —one-sixth of its current population— but also because of the range of
modalities of such crimes —torture, massacres, kidnapping, sexual violence,
disappearance, child recruiting, land-mines, forced displacement, collusion of State
agents with paramilitary groups, terrorist attacks, political genocide, and persecution

of trade unionists, community activists, human rights advocates, and journalists.

The challenges of creating the Colombian Museum of Historical Memory (MMH)

From the perspective of a museum professional, the task of conceptualizing and
creating a museum in general, as well as producing its first exhibition, is a demanding
process. In the case of the Colombian Museum of Historical Memory, there aré
multiple layers of cofnplexity that make this endeavour a particularly challenging one.
I have identified three overlapping sources of this challenge: the characteristics of
Colombia’s internal armed conflict, the MMH’s mandate and public nature. and the
country’s present context of transitional justice. / ,

A first challenge for the conceptualization of the MMH stems from the very
nature of the Colombian conflict. Contrary to other episodes of political violence in
South America, Colombia’s situation does not involve a dictatorial regime, and the
number of illegal armed groups is considerably larger —and their methods and
ideologies wide-ranging— than in other internal conflicts, such aé in Peru or El

Salvador, in Central America. Colombia’s conflict is one of particularly complex

! Due to the long duration of the conflict, victims’ statistics are approximate. One of the most recent
and complete assessments can be found in the General Report ;Basta va! by the Centro Nacional de
Memoria Histérica (CNMH).



10

circumstances. From a military point of view, the Andean country’s territory —
specifically its physical geography— is highly propitious for the intricate logic of
guerrilla warfare, and the lucrative and ever-expanding drug traffic constitutes an
aggravating element of this situation (See Appendix B. Maps No. 1 and 2). The
multiplicity of political ideologies and contending actors is further compounded by
competition over the control of the country’s territory and its resources. '

The long duration of the conflict —more than five decades—, the extent of its
damage and the diversity of its victims, make the task of representing this violent
phenomenon, and its complicated dynamics, a demanding museological endeavour,
especially within a national memorial institution.'® This type of ‘social catastrophe,’ as
defined by Elizabeth Jelin (2002, p. 1 1), poses, for instance, profound dilemmas when
it comes to representing victims in their full context within the Museum, which leads
me to the second source of curatorial challenges.

A second challenge emanates from the MMH’s very own mandate. As
previously mentioned, according to Law no. 1448 of 2011, the Colombian Museum of
Historical Memory (MMH) has the mandate of ‘strengthening the collective memory’
of the political violence that took place during the country’s armed conflict, and thereby
it represents a mechanism for the Colombian State to honour its deber de memoria. 17

How can the collective memory of a violent confrontation be reinforced, when the .

conflict has not yet stopped? Creating a museum without a temporal distance from the

15 When mentioning the actors or parties of the Colombian conflict, I am referring not only to the armed
groups in dispute and the Government, and the victims of their confrontation, but also to other
“opportunist” actors who have taken part and benefit from the war, for example criminal bands and
narcotraffickers, corrupted civil servants, businesspeople, and even international actors.

16 The vast repertory of human right violations committed during the Colombian conflict results in a
highly diverse universe of victims and survivors. They are not only from different regions and therefore
different local contexts, but also from different socio-economic classes and political allegiances. The
conflict’s victims are not only civilians, but also children forcibly recruited by the guerrilla and the
paramilitary, as well as soldiers harmed by land mines and subjected to long captivity periods. In
addition, there is an ethnic and cultural component to victimhood in Colombia, since Afro-Colombians
and indigenous groups have been affected by the conflict in much larger proportions than the rest of the
population.

17 See Footnote 7. -
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events it‘ commemorates poses difficulties to the development of a historical
perspective. With this in mind; it is important to mention that Colombia’s political and
social actors have substantially different understandings and viewpoints about the
armed conflict, its definition, causes, development, and the path towards its full
resolution. As Pizarro Leongdémez recalls, this “war without a name” elicits unsettled
debates regarding its nature — observers differ on whether to name the confrontation
an internal armed conflict, civil war, or even an irregular war against a terrorist threat
(Pizarro Leongdmez, 2015). The strategy for the resolution of the conflict is also the
subject of profound differences among Colombians. For instance, some prefer a
military victory of the army over the insurgency to a solution via a peace agreexﬁent.
The question of how the MMH will curate the multiplicity of memories arising from
Colombia’s prolonged confrontation is key, as is the question of how the Museum will
position itself in light of these multiple narratives.

Including and representing the plurality of the Colombian conflict’s victims
within the MMH’s Voces para transformar a Colombia is a challenging task. This

requires that museum professionals develop a consistent and rigorous process of

selection of cases to be included in the exhibit. Curators must choose and judge the -

contents of the various victims’ memorial practices and testimonials in function of their
communicative value. The Museum team must produce a comprehensive narrative that
is able to effectively communicate a coherent message that will not only contribute to
the reparation of the victims but also lead to the strengthening of Colombian collective
memory.

Additionally, building on the public character of the MMH, its professionals
must also address a certain mistrust towards the capacity of a government-sponsored
institution to provide an objective interpretation of a conflict in which the State has

played a significant role (Carter & Orange, 2012).'8 Some will argue that there is the

'8 The funds for the construction and management of the MMH come from the Colombian State and the
substantial contribution of international cooperation agencies from countries that might be judged by the

e
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possibility that the Museum will use the conflict’s memorialization in order to support
government interests. After all. national museums are perceived as “institutions,
collections and displays claiming,,artiéulating, and representing dominant national
values, myths and realities”(Aronsson & Elgenius, 2011, p. 5). As such, they need to
be analyzed “as historic and contemporary processes of institutionalized negotiations
of those values that will constitute the basis for national communities and for dynamic
state formations” (Aronsson & Elgenius, 2011, p. 5).

* This research does not seek to identify if manipulations of the Museum’s
content by government officials have occured within the construction of MMH. What
is important in the present investigation is to identify #ow the Museum’s mandate and
mission statements —extending to its philosophical underpinnings— are interpreted in
the institution’s museographical approach and in the design of the exhibition Voces
para transformar a Colombia.

The construction of a memorial museufn within a research centre such as the
CNMH imposes, however, additional curatorial challenges regarding the MMH's
selection of content and the ways that this content is communicated. The MMH curators
are relying on the reports, publications and knowledge dissemination projects producéd
by the CNMH during the past 10 years —which are the result of research and fieldwork
undertaken by a vast group of historians, sociologists, anthropologists, social workers,
and other social sciences scholars on the many dynamics of the Colombian conflict.'?
The CNMH’s legacy constitutes the primary input for the development of the

Museum’s exhibition. The MMH's curatorial team must reflect the premises of a very

Colombian public as influential in the country's political and economic agendas. Such is the case of the
United States Agency for International Development (USAID).

!9 Throughout the years, the CNMH has published more than 70 case-based reports on the different
dynamics and episodes of the Colombian conflict. These publications are usually accompanied by
knowledge dissemination projects such as documentaries, radio series, graphic novels, exhibitions, and
short story compilations. In addition to this vast repertory, the CNMH has produced more than a dozen
pedagogical tools and conceptual guides that support the Center’s researchers during their fieldwork and
also provide citizens, especially victims’ organizations, with tools for the development of historical
memory initiatives. The complete series of publications and tools is available for downloading on the
CNMH’s website http://www.centrodememoriahistorica.gov.co.




extensive research corpus but also build upon it—and transform it— for the purposes
of a museological construction, whose language and objectives differ widely from
those of an academic publication.

The third source of curatorial challenges derives from Colombia’s current
political context and its transitional justice processes. When societies transition from a
violent conflict to peacebuilding, they must cope with the rules defined by a transitional
justice framework. These rules are the product of the negotiations held among
adversarial groups and are established by proposing a balance between justice and
social peace (Andrieu, 2012). In the case of Colombia, the current strategies to end the
confrontation continue to prolbundly.polarize the country's civil society.

If an important segment of the Colombian society, as well as a signiﬁcam
number of political parties, have rallied in support of the country’s historic agreement
with the oldest‘guerrilla of the continent, and the opportunity this representé for
reconciliation in Colombia, a remarkable segment of Colombian voters refuse to
support the peace process with FARC. Among the arguments presented during the
Peace Plebiscite of 2016 by the campaigns against the Government’s agreements with
the guerrilla, the rejection of the FARC’s participation in politics stands out, as well as
the refusal of several aspects of the transitional justice regime established by the
agreement, especially the alternative sanctions td the crimes committed included in the
pact. A signiﬁcaht part of public opinion does not trust the FARC’s goodwill. The
unresponsivenesé of the guerrilla, when asked to inform victims® families of the
whereabouts of hostagés whose present location 1‘emains_ unknown, is an example of
FARC actions that contribute to its negative image. ) |

The polarization of Colombian public opinion towards the peace process with
the FARC casts doubt and even animosity on governmental efforts such as the
construction of a national memorial museum. The poliﬁcal struggles around the
conflict’s memorialization were constantly present during the 2018 presidential
elections, which represented a considerable challenge, as well as a source of pressuré‘,

for the MMH’s curatorial team. The impact of Duque’s presidency (who at the time of
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writing this paper was the President-elect and a fierce detractor of the peace process)
brings significant uncertainty to the Museum’s current and future stability.

Colombia’s transitional context imposes specific parameters to the MMH
project, related to the institution’s role and exhibition content. The MMH must
determine the best role for a national memorial museum to play in order to contribute
to the country’s transition towards post-conflict. The curatorial team must select and
prioritize the information, seeking a balance —between providing the visitors with a
narrative about the conflict and honoring and repairing the victims and survivors— that
is able to promote both understanding and emotional engégerﬁent in relation to the
magnitude of the harm inflicted by the conflict to the Colombian population and
democracy.

The work of the MMH has the great potential to contribute to the citizens’
comprehension of the positive outcomes that the peace accords with the FARC can
bring to Colombian society, and to encourage its visitors to constructively participate
in this period of transition towards peacebuilding. However, as much as there is the
potential to contribute to peace, there is also the possibility of creating undesired
effects. For example, publicly displaying the victims’ suffering, or imputing
responsibility onto any actor of the armed conflict might risk exacerbating the existing
aversion manifested by a significant part of society towards the peace agreements and
the country’s resulting path towards reconciliation.

With this in mind, MMH curators faced the challenge of providing, through the
museological framework of the institution and its first official exhibition, an
appropriate balance between responding to the principle of symbolic reparation for
victims of human rights violations, ‘and the mission of reinforcing collective memory.
Through the exhibition, and its activities in general, the MMH aimed to fulfill the
Colombian State’s duty to remember, but also, the State’s obligation to create
conditions that guarantee that the atrocities from the past will not be repeated —known
as guarantees of violence non-recurrence (De Greiff, 2006; Mayer-Rieckh, 2017).

These are both key factors for the success of the country’s transitional endeavor.



Museum professionals responsible for the design of national memorial museums find
themselves operating and mediating between diverse societal demands (Carter &
Orange, 2012) and the constraints produced by the public nature of the organizations
for which they work. '

The case of the MMH constitutes a fertile terrain for the study of such dynamics
since the institution, created as part of the resulting measures of the Victims' Law, has
the double function of providing symbdlic reparatvion, as well as reinforcing Colombian
collective memory. The duration and complexity of the armed conflict, the scale of its
damage, and the memorial practices developed in consequence, are all important

features of this unique case study.

Research questions

o What was the process- of adapting the legal mandate underpinning the
Colombian Museum of Historical Memory into an institutional mission and a
curatorial framework?

s How has the MMH conceived of and structured an exhibition about the

~ Colombian conflict that is capable of addressing its complexity?

e What messages did the MMH seek to transmit with the exhibition Voces para
transformar a Colombia?

e What were the strategies chosen by the Museum’s team in order to integrate the
victims® symbolic reparation measures and the ‘reinforcement of collective
memory’ into the Museum’s first official exhibition? '

» How does the MMH contribute to broader reflections about the role of national
memorial museums when it comes to the State’s attempts to repair past
atrocities?

Research methodology for the study of a museum under construction

The specific methodology of this research was adapted to the analysis of a

‘museological institution under -construction. The parameters of qualitative and



inductive methods applied. since the aim of the project was to analyze and “to
understand phenomena based on discourse, actions, and documents, and how and why
individuals interpret and ascribe meaning to what they say and do, and to other aspects
of the world (including other people) they encounter” (Canadian Institutes of Health
Research, Natural Sciences and Engineering Research Council of Canada, & Social
Sciences and Humanities Research Council of Canada, 2014, p. 139).

In this case, the subject of research comprised the analysis of individuals’
actions —the members of the Colombian Museum of Historical Memory curatorial
team—, as well as the study of interactions and processes within an institutional
framework, the MMH and its umbrella institution, CNMH. Throuéhout this pfocess, I
have sought to understand and articulate the development of the Museum’s curatorial
approach toward the design of its first exhibition. In order to achieve this, I conducted
extensive documentary research with a transdisciplinary scope on the memorialization
of mass violence in general, as well as on the subject of Colombia’s memorial practices
in particular. It is important to mention that the characteristics of my research led me |
to consult a wide spectrum of sources. Furthermore, not only was I determined to
articulate a very recent process, I was also assuming the task of participating in the
‘translation’ of a particular phenomenon of Colombia’s cultural and political life into
an academic account to be presented as part of a Canadian graduate degree’s
requirements.

Thus, I reviewed sources from several disciplines, including museum studies,
political science, sociology, law. anthropology, memory studies, and history, which led
me to study a varied documentary corpus comprised of monographs, articles, and
theses. Furthermore, in-order to analyze the institutional and societal contexts
surrounding the emergence of the MMH, 1 also consulted various documents at the
CNMH and MMH archives, in addition to legislative and governmental documents
(laws and reports), and press coverage on the subject.

As mentioned above, I decided to enrich a traditional documentary

methodology by undertaking fieldwork in Colombia. Owing to the particular nature of
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the MMH —the absence of a building (ground breaking is scheduled for 2018), the
lack of academic accounts of the Museum, and the volatility of the sociopolitical
context— I was required to adopt a flexible methodology. This led me to conduct two
periods of fieldwork in Bogota, the first in spring 2017 and the second in spring 2018.

From March 22" to May 191 2017, T was invited by Martha Nubia Bello, then

director of the MMH, to accompany the Museum’s team under the éupervision of
-Cristina Lleras, chief of the curatorial department, and to join them in the midst of the
planning process of the Museumn’s first exhibition. It is important to state how
privileged 1 was to be welcomed by the curatorial team of a national museum during
the Museum’s development, and how exceptional it was of the MMH to be open .
enough to invite an external observer in a critical —and even vulnerable— period of
the Museum’s life.

After completing the process of obtaining research ethics approval for my
methodological approach, 1 was able to conduct more than 40 hours of participant
observation in Colombia, joining various MMH rﬁeetings (curatorial, inter-
departmental, with external advisors). 1 also attended a number of Museum events such
as the 2017 International Museum Day celebration, whose theme was “Museums and
contested histories: Saying the unspeakable in museums.” In addition to this, I
individually interviewed the Museum director, the four members of the institution’s
curatorial team, the MMH head of education and programming, and the CNMH chief
of research in a series of one hour, semi-directed interviews.?® The objective of these
exercises was to enhance my documentary analysis with the personal input of the
professionals involved in the MMH decision-making process and insight about their
daily work. \

While in Colombia, I also took the opportunity to attend numerous academic

and cultural events related to the country’s memorial practices, notably in the cities of

20 See Appendix A for the questionnaire and the list of participants in the semi-directed interviews, the
list of meetings observed, and the corresponding analysis grid.



Bdgoté and Medellin. Furthermore, I was able to visit various -memo'rial institutions —
public and grassroots— as well as to discuss the expectations towards the Museum
from a variety of publics —victims, social leaders, and scholars. This was a precious
opportunity to understand the specific dimensions of the social negotiations in
Colombia’s memorial field. |

Once the data was collected, I began its analysis. I made a general overview of
the main topics, positions and arguments of the interviews and meetings I observed. I
also proceeded with a critical revision of my project statements and previous
assumptions, and an assessment of the scope of my findings in relation to my research
objectives. This data analysis process was complemented by regular communication
via Skype with Cristina Lleras, as well as by a continuing review of the latest literature
on the subject. Once I was able to establish the structure of my argumentation, I
proceeded to cross reference the collected data with the documentary sources at my
disposal.

In spring 2018, after having completed the writing of the first three chapters of
this TD, I returned to Colombia to attend the two-week display of Voces para
transformar a Colombia in Bogotd. From April 17 until May 2, 2018, I toured the
exhibition more than six times (15 hours total) and participated in different events that
were part of its programming. During my visit, in addition to documenting the
experience, | had the opportunity to exchange impressions with the Museum curatorial
team and observe how various types of audiences interacted with the exhibition
facilities. This endeavour was undoubtedly critical to achieving a fuller understanding
of the project and envisioning its potential.

Undertaking a research project whose object of study is a museum under
| construction requires that the researcher continuously monitor the process-and zidapt to
the unpredictability of project deyeldpment, in the short term. However, this allowed
me to fully understand several pragmatic realities and concerns related to these
circumstances. Indeed, one of the overarching aims of my work is to document the

MMH's conceptibn process, given the country’s political instability. The Museum’s
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| approach could change radically during Ivdn Duque’s mandate, who is at the time of
writing this TD the country’s President-Elect.?! 1 chose to document the MMH’s
conception process, and thereby to invest significant resources and time on the matter
because | believe the external and internal circumstances surrounding its development
make this curatorial exercise not only a very rich terrain of analysis, but also a socially

relevant endeavor whose process must be preserved.

Conceptual framework

This section addresses the conceptual tools that provide theoretical support to the study
of the MMH’s development process. A brief literature review explores scholarship on
the relationships between museums, collective memory, and curatorial practices, with -
particular attention to the memorialization of mass violence. First, I will discuss the
notion of the memorial museum. Next, I will focus on the political dimensions of this
type of institution through concepts developed in relation to the politics of memory and
the paradigm of transitional justice. Finally. I will examine some of the recent literature

regarding the curation of violent pasts.

Memorial museums and the commemoration of mass violence

The development of an international human rights regime after the Second World War
changed social conceptions regarding episodes of mass violence (Levy & Sznaider,

2010). Traditionally, museums and other sites of public memory conveyed narratives

I As will be further explained in Chapter 2, Ivan Duque is a member of a right-wing alliance of
conservative parties opposed to the Peace Accord with the FARC. This faction of Colombian politics
promotes the opposition to the recent peace agreements and nurtures its political platform with a binary
reading of the Colombian conflict —one that opposes the “good” versus the “bad”. According to this
narrative, the guerrillas are the sole responsible groups for Colombia’s violence and gross violations of
human rights. This type of “heroic narrative™ denies any responsibility of State actors or policy in the
country’s violence or its causes, and “portrays state security actors as heroes of the nation and the
defenders of democracy” (C. Milton, 2018, p. 18). '
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that interpreted political events of extreme violence —mostly related to independence
wars and international conflicts within the consolidation of nation-states— through the
lens of sacrifice and glory. Their narratives portrayed individual suffering as an
honorable priée to pay in the name of a particular nation (Berger, 2015; Van den
Dungen, 2017; Williams, 2007; Young, 1993).

' In the second half of the 20™ century, mass violence inflicted on civilians came
to be considered an atrocity (Humphrey, 2002), and more precisely, a human rights
abuse (Levy & Sznaider, 2010). This shift, along with the growing interest of scholars
in the relatidnship between history and memory (Halbwachs, 1997; Huyésen, 2003;
Nora, 1984), was followed by reflections on the mechanisms that societies develdp for
‘coming to terms” with their traumatic pasts (Jelin, 2002; Olick, 2007; Todorov, 1995;
Torpey, 2003).

_ Along with memorials and monuments, memorial museums are one of the most
common strategies used in contemporary societies to address painful or difficult events
of the past and to provide a “public forum for dealing with memory of trauma” (Sodaro, -
2011, p. 6). In his work Memorial Museums: The Global Rush to Commemorate
Atrocities (2007), Paul Williams studies a wide repertoire of memorial museums in
relation to their spatial, material, and political dimensions, making specific reference
to a range of memorial museums in order to support his analysis. These include public
and private muséums, from all over the world, concerning different kinds of atrocities.
In doing so, he broadens the field of study of memorial museums, which are often
dedicated to memories of the Holocaust. If the unprecedented challenge of having to
‘come to terms’ with the Holocaust, and the Second World War in general, led to the
emergence of many memorial museums, mostly in the 1990s, the process of

democratization in Eastern Europe, Latin America, and Africa towards the end of the



Cold War, turned the need to tackle painful pasts into something unavoidable
throughout the world.? |

Memorial museums defined by Williams as institutions “dedicated to a historic
event commemorating mass suffering of some kind” (Williams, 2007, p. 8) have
multiple purposes. As Jennifer Carter and Jennifer Orange argue while quoting

Williams, this type of museum

(draws) on an evolving tradition that combines commemoration with the
activities of research, representation, and interpretation, demonstrating ‘an
increasing desire to add both a moral framework to the narration of terrible
historical events and more in-depth contextual explanations to commemorative
acts’ (Carter & Orange, 2012, p. 111). '

From a similar perspective, Amy Sodaro assigns three primary functions to memorial

- museums:

First, they are intended to preserve the past and serve as a record, complete with
material evidence, of what happened; in this way they are intended as a form of
historical truth-telling. Second, they are meant to be places of healing and
restoration; they are —after all— memorials, and are in this sense a form of
symbolic reparation for the individuals, communities and nations that were
injured. Finally, and most importantly, they are intended to be spaces for the
moral education of their publics. Not only do memorial museums intellectually
educate their audiences about history but they also seek to emotionally reach
their visitors in order to transform them morally so that they embrace the ethic
of never again. (Sodaro, 2011, p. 12)

Of public or private nature, memorial museums seek to compensate the damage caused
to a specific segment of the population during violent events by publicly establishing

human rights violations as irrefutable facts. The recognition of the victims’ suffering

32 Although there are early examples of memorial museums such as the Hiroshima Peace Memorial
Museum, founded in the 1950s, a widespread emergence of this type of institution can be observed since
the 1980s (Carter, 2013).
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is enhanced by the importance assigned to the premise of “never again™ as a guiding
principle in the development of these institutions (Carter & Orange, 2012; Erica T
Lehrer, Cynthia E Milton, & Monica Patterson, 2011).%?

Memorial museums go beyond the mere representation of historical facts since,
like any other museum —or exhibition—, they are narrative environments. Exhibitions
not only engage in the transmission of information, but tell stories and stage discourses
(Macleod, Hourston Hanks, & Hale, 2012). In his analysis regarding the Enola Gay
controversy, Geoffrey White explores the communicative tensions in memorial
museums” exhibitions between their educational and commemorative approaches. He
suggests that these displays navigate within dualities regarding their narratives’
moddlity (text-centered / object-centered), voice (disembodied / embodied) and
authority (documentary / experiential) (White, 1997).

As for the voice duality, meimorial museums present narratives in which the
testimonials and memories of witnesses —often victims— of atrocities occupy a
fundamental place. Given the centrality of individuals’ memories in these institutions,
Silke Arnold-de Simine chooses to focus on the ways memory is narrativized and

presented, rather than on the nature of the historical events that these museums depict:

(...) [memory] museums relate to the past through the framework of ‘memory’
(...) visitors are supposed to gain access to the past through the eyes of
individuals and their personal memories, by ‘stepping into their shoes’,
empathizing and emotionally investing in their experiences, (re) living a past
they have not experienced first-hand and thereby acquiring ‘vicarious
memories’ (Arnold-de Simine, 2013, pp. 10-11).

Leaving aside the narrativization and mediation of contents in memorial museums, it

is necessary to address their connection to broader socio-political processes. The

2 The premise of “never again” promotes the development of a culture of respect for human rights under
which the repetition of atrocities is not possible.



relationship of memorial museums, activist practices and the defense of human rights

reflects a noticeable feature in museums nowadays:

With the increased emphasis on inclusion and diversity that are the hallmarks
of postmodern museology, museums are evolving as ideal venues for
empowering community members to address social issues and human rights
abuses, not only as buildings that house and represent memories, but more
proactively as institutions engaged in activist practices (Carter & Orange, 2012,
p. 111). '

Carter underscores the promotion of human rights as the prevailing feature of a rising
number of institutions and affirms that “this new genre (human rights museums) is an
important cultural phenomenon for its potential to introduce fundamental discourses
on human rights into the public arena in nontraditional ways™ (Carter, 2013, p. 325).
Carter and Orange emphasize the issue-based museums’ “‘reformist intention of
incitement to social activism® [which] must be distinguished for its explicit intent, not
only to .change thinking and promote greater citizen responéibility, but also to mobilize
communities into taking action” (Carter & Orange, 2012, p. 117).

The implications and undertones of such activist intentions are subjected to the
type of governance of each institution. To address difficult social issues in memorial
museums situated in the national and public sphere, and therefore that are built and
supported by the State, can be particularly challenging. National memorial museums
can be the sfage of political struggles around public narratives relating episodes of mass
violence. In order to focus on these questions, I will now examine the works of social

science and political science scholars on the subject of the politics of memory.

Repairing past injustices and the politics of memory

Different forces intervene and participate in the emergence of memorial museums, such

as governments desiring to repair past injustices and communities seeking recognition
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or justice. Memorial museums are privileged spaces for societies in transition to deal
with difficult issues of their past and to shape how to narrate traumatic events. This
section discussesb some of the general notions developed within the field of memory
studies that have contributed to the uﬁderstanding of the contexts in which memorial
museums arise, and the character and implications of the functions attributed to them.
I will explore notions such as the ‘political struggles for memory,” and the ‘exemplary
use of memory.” Then, I will delve into some of the postﬁlates of the transitional justice
paradigm as it is the framework that encompasses such notions in the aftermath of mass

violence.
Political struggles for memory and ‘exemplary’ uses of memory

The study of the politics of memory seeks to account for the power struggles emerging
when political agents aspire to define how a societal group should remember its past.
This research approach is useful when examining post-conflict contexts —as in the
example of social groups in the aftermath of profound socio-political conflicts or
episodes of mass violence. |

Argentinian sociologist Elizabeth Jelin (2002) claims that when social and
political conflicts come to an énd, those narratives that were marginalized during the
conflictual period are able to surface in the public sphere: “The memories of those who
were oppressed and marginalized (...) emerge with a double pretension, that of giving
a “true” version of history based in their memories, and that of claiming justice” (Jelin,
2002, pp. 42-43). As a consequence, the opening of this public space provokes the
emergence of struggles to determine the Vari.ous meanings of a controversial past. A
wide range of actors and agents, with equally diverse demands, participate in these

‘political struggles over memory’ (in Spanish, luchas politicas por la memoria). In
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Colombia, these struggles make evident the discrepancies of the different memory
camps regarding how to narrativize and explain the nature and causes of conflict.2*

Like Jelin, authors such as Maurice Halbwachs (1997) and Paul Ricceur (2004)
have argued that the elaboration of memory in the social sphere is a process that, though
related to the past, emerges as part of our struggles for the future (Courtheyn, 2016, pp.
269-270). Tzvetan Todorov classifies the public use of painful memories into two
- categories: literal and exemplary. Literal memories refer exc;lusively to specific
~ traumatic events without mayking further analogies' with other violent events. He argues
that a literal use of difficult memories can lead societies to deepen their grievances,
ignite desires for revenge or lead to the exploitation of past sufferings in exchange for
power benefits for some (Todorov, 1995, p. 28). An exemplary use of memory, in
contrast, implies drawing lessons from past injustices, in order to fight those occurring
in the present, transforming pain into positive public actions (Todorov, 1995, p. 32).

The quest for justice in our relation to a difficult past is often related to the
construction of a democratic order in which human rights are assured for everyone.
Those fighting for the public acknowledgment of atrocities, the recognition and
honoring of victims, and the attribution of responsibilities for human rights violations,
visualize their actions as necessary steps such that the horrors of the past never be
repeated (Jelin, 2002, pp. 11-12).

In this context, memorial museums become venues for memory struggles, given
their capacity to promote collective understandings of the past through institutional
practices of representation and the public performance of historical discourses. They
can productively address these power struggles by presenting diverse stories related to
a traumatic event. The introduction of individual testimonials and these testimonials’

combined multiple perspectives is one of the standard practices through which

> The first part of Chapter 2 will describe in detail the characteristics of the three main camps of memory
—institutional, activist and counter-insurgeni— intervening in Colombia’s political struggles over
menory. ’



" memorial museums provoke empathy toward the pain of others but also give
representation to previously marginalized actors claiming for justice.

The emergence of museums dealing with painful pasts and mass violence does
not only relate to the development of a global culture of memory or the existence of
political struggles for memory. This proliferation also derives from the consolidation
of the transitional justice paradigm as the policy framework aésociated with the
management of post-conflict situations and the defense of human rights in such

contexts (Sodaro, 2011)..
Memorial museums and the paradigm of transitional justice

The term transitional justice refers to “formal attempts by poSt-repressive or post-
conflict societies to address past wrongdoing in their efforts to democratize” (Murphy,
2017, p. 1). Transitional j‘ustice consists of measures seeking to frame the passage of a
society from a period of widespread human rights violationsltowards “the actual and
symbolic birth of a new regime, a new social contract” (Andrieu, 2012, p. 26).
Transitional justice measures include amnesty regulations, criminal trials, truth
commisions, and reparation mechanisms.

The modern origins of transitional justice go back to waves of political change
’during the Cold War, including the transitions from Communist rule in East and Central
Europe and the former Soviet Union, as well as to the end of repressive military rule in
Latin. America and Africa (Teitel, 2000, p. 4). Building on these experiences, the
transitional justice paradigm has established itself as a set of procedures seeking fo
confront the legacies of violence (Murphy,-2017, p. 6) by establishing official
narratives of past injustices, atiributing responsibilities for them, and defining
mechanisms of victims® reparation.

Reparations are defined as “measures that may be employed to redress the

various types of harms that victims may have suffered as a consequence of certain



crimes” (de Greiff 2006), in this case, crimes defined as human rights violations.
According to international law, implementing these actions is an obligation for States
in transition. Reparations can take the form of restitution, compensation, rehabilitation,
and satisféction and guarantees of violence non-recurrence. This last form —measures
of satisfaction and guarantees of violence non-recurrence— includes a broad spectrum
of mechanisms seeking to establish the dignity and reputation of the victims, among
other objectives (de Greiff 2006). '

States engaging in transitional justice are also obliged to develop public
‘mechanisms in order to establish official narratives of violent events. The transitional
justice paradigm thus revolves around new representations of past violence in public
space. It establishes the implementation of measures that “offer new narratives,
publicly sanctioned and framed by rituals of «memorialization»” (Andrieu, 2012, p.
27). Examples of these strategies include the building of monuments, issuing public -
apologies, forming truth commissions, creating public archives, and of course,
founding publicvmemorial museums.

By representing victims’ testimonials, offering a place for commemorating their
suffering and presenting an official narrative about past violence, memorial museums
are stages through which States engaging in transitional justice can offer reparation to
the victims of human rights violations. Through pedagogical strategies, memorial
museums can equally foster a sense of citizenship that advocates for the nonrecurrence
of such crimes. The creation of memorial museums can be useful in contexts of
transitional justice. These museums can operate as platforms for symbolic reparation
and as a public stage for the promotion of national narratives of reconciliation. Through
their content and programming, memorial museums can enable citizens to draw lessons
from a difficult collective past, and promote a culture of respect for human rights,
supporting the new democratic conditions that a transitional system seeks to

implement.
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Curating difficult knowledge

Having explored some of the most rélevant literature on the emergence of museums as
adequate venues for the commemoration and reparation of past injustices, it is now
impbrtant to review reflections about the act of exhibiting and curating content
concerning episodes of mass violence. I have presented a set of concepts illustrating
the broad purposes of memorial museums. However, it is necessary to address the ways
in which curatorial practices adapt and evolve vis-a-vis the memorial museums’
specific features and functions.

As many authors such as Erica Lehrer and Cynthia Milton stress, the act of
curation implies “caring for” something. In this sense, “to ‘care for’ the past is to make
something of it, to place and order it in a meaningful way in the present rather than to
abandon it” (2011, p. 4). Lehrer and Milton draw attention to the “profound sense of
obligation™ professionals feel when curating a past that “impinges painfully on the
present” (2011, p. 4). The foregoing is linked to Paul Ricceur’s emphasis of the notion
of travail de mémoire (“work of remembering”) over the famous expression devoir de
mémoire (“duty of memory™) (2004). In the context of a museum exhibitibn, to
represent episodes of mass violence without perpetuating their logic requires curators
to assume their role as a vital part of the “work of remembrance,” and to do so with
special care (Lehrer & Milton, 2011, p. 4).

Fully aware of the above, authors like Logan and Reeves (2009), Simon
(2011b), Lehrer et al (2011), Arnold-de Simine (2013), Carter and Orange (2012),
Carter (2013), and Failler and Simon (2015) have reflected, in recent years, on the
complexities of the curation of what has come to be known in the field as “difficult
knowledge”. Deborah Britzman developed the opposition between “lovely” and
“difficult” knowledge in the field of pedagogy (Britzman, 1998; Pitt & Britzman,
2003). “Lovely knowledge’ refers to a type of knowledge that reinforces our previous

ideas, making our encounter with new information easily acceptable and assimilable,



whereas a “difficult knowledge™ confronts and challenges our previous understandings

and beliefs (Lehrer & Milton, 2011, p. 8).

According to Roger 1. Simon, an exhibition addressing difficult knowledge

[...] confronts visitors with significant challenges to their expectations and
interpretive abilities. [...] As a consequence, such an exhibition might require
some visitors to re-think their expectations, demanding they complicate their
desire for relatively straightforward and conclusive ways of telling a story. [...]
an exhibition might also be encountered as difficult if it is experienced as
eliciting the burden of “negative emotions,” those vexing and troublesome
feelings of revulsion, grief, anger, and/or shame that histories can produce,
particularly if they raise the possibility of the complicity of one’s country,
culture, or family in systemic violence. [...] Finally, exhibitions may be judged
as consisting of difficult knowledge if they evoke the heightened anxiety (and
the potential for secondary traumatization) that accompanies feelings of
identification with either the victims of violence, the perpetrators of such
violence, or those identified as bystanders passively acquiescent in regard to
scenes of brutalization (Simon, 2011a, p. 194).

In the face of such limitations, Simon develops the notion of “pedagogy of witness™
whose purpose is to prevent exhibitions consisting of difficult knowledge from simply
recreating a traumatic paéf without generating positive outcomes for the present
(Simon, 2011a, p. 207), eéhoing the literal use of memory coined 'by Todorov (1995).
Simon encourages museum professionals to engage in “judgments that establish a mise-
en-scéne within which images and artifacts act as perlocutionary signs of entreaty,
embodying an affective force provoking thought and action” (Simon, 2011a, p. 208).
Curators of difficult histories should aspire to reframe and contextualize traumatic
events in order to contest their causes and purposes —considering that perhaps these

causes and purposes are “‘still resonant with certain aspects of contemporary life”
purp p : p

25 Here Simori refers to objects and images —as well as to different types of items taking part in
exhibition displays— as discursive bodies “with the potential not only to mobilize the dialectical
movement between affect and thought, but also to effect some  degree of influence in regard to the
direction and substance of this movement” (Simon, 2011a, p. 200).
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(Simon, 2011b, p. 436). This type of curatorial judgment is what would generate a
favorable space for the transformation of the visitors’ shock of witnessing and
acknowledging the pain of others into reflections, and, hopefully, positive actions.
The production of museological content based on the interpretation of violent
events and the promotion of a public heritage of violence comes at a time when both
access to, and the authority of, museums are being democratized (Lehrer & Milton,
2011, p. 5). We are witnessing a shift in the acknowledgement of neutrality in the
‘museum in which authority is questiohed (Bal, 1996; Falk, Dierking, & Adams, 2007;
Karp, Kratz, & Szwaja, 2007; Tythacott, 2009). This is reflected, for example, in
processes of the decolonization of museums’ contents and practices, and in the
promotion of the wider participation of museum publics; Museum professionals
designing exhibitions addressing difficult knowledge are thus expected to lead their
visitors into meaningful experiences of witnessing, and to provide environments for
the public assessment of difficult issues from a critical perspective.
As previously mentioned, the scope of these democratizing and critical features
greatly depends on the type of cultural institution in which they emerge. In the case of
"memorial museums, thgir patrons or main sponsors and the characteristics of their
administrative structure and mandate are determining factors. This leads us to give
special importance to the postulates of authors like Carter who stress the importance of
memorial museums’ professionals as mediators —or intermediaries——.between' several
forces and dynamics —political, social and historical— but also as enablers for the
development and strengthening of citizenship, arbitrating between institutional

constraints and diverse audiences (Carter, 2013).

Structure of the Travail dirigé

In order to provide a thorough exegesis of the MMH's process of conception, starting
from the mandate of Law 1448 of 2011, and having as a final reference point the 2018

Voces para transformar a Colombia exhibition, the ensuing work will be divided into
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three parts. In Chapter I, I will present the context of the MMH emergence by
addressing the political struggles for memory and the various perspectives regarding
the Colombian conflict’s memory that have arisen in the process. In Chapter 2, I will
trace the Museum’s development from a pragmatic perspective reviewing its
institutional, physical, and social construction, as well as from a philosophical point of
view, focusing on its conceptual and museological guidelines. In Chapter 3, I will
examine the museographical approaches adopted in the project Voces para transformar
a Colombia. To this end, I will address the exhibition’s objectives, its curatorial
challenges and the characteristics of its first mise-en-exposition at the Feria
Internacional del Libro de Bogota (FiLBo) in the spring of 2018. Having developed
these conceptual strands, 1 will 'proceed'to conclude this TD with a general reflection
about the contributions that a case like the Colombian one can make to contemporary

studies on the curation of violent pasts in national contexts of memorialization.






CHAPTER 1
MEMORIAL DYNAMICS IN CONTEMPORARY COLOMBIA

In order io understand the context of the emergence of the Colombian Museum of
Historical Memofy (MMH), one must address the political struggles for memory and
the various perspectives regarding the conflict’s memory that have arisen in the
process. With this objective in mind, this chapter will describe three generalAphases, or
standpoints, in the contemporary memorialization of the Colombian conflict. These
phases are characterized by diverse narratives that not only define the dynamics of the
conflict but also assign roles and intentions to the parties involved (government and
other state institutions, armed forces, guerrillas, paramilitary grbups, victims,.civil
society, etc.). Such narratives have informed and ‘shaped the different perceptions
regarding the MMH’s place in the Colombian transition from conflict to a post-conﬂict
society. Indeed, each of these three phases has a distinct’ chronological evolution.
However, my intention is to describe their general features and to present the ways in
which they have framed and influenced the evolution of the Museum.

The first phase, which I define as institutional, is represented by the memory
institutions dedicated to the promotlon of hlstorlcal memory and can be understood as
a normative approach to répresenting memory in Colombia. The second phase
corrésponds to activist memories deriving from claims for justice, channeled mainly
by victims’ organizations. A third phase is linked to a éounter-inswgent reading of the
conflict and acts as the major counterweight for both the institutional/legal and activist
phases.

The categorization presented in this section is not exhaustive and does not
represent. the totality of v1ewpomts regarding the memorialization of the Colombian
conflict. However, it serves the precise objectwe of contextualizing the emergence of

the MMH amidst Colombia’s struggles for memory, which is vital in order to
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understand the Museum practitioners’ work and their decisions concerning the role and
content of the institution.2

Itis important_ to note here that, as in any other violent episode, some segments
of society, especially survivors, resist revisiting traumatic events through memory
practices as part of their individual ways of dealing with traumatic events (Sanchez
Gomez, 2008). Some authors such as David Rieff (2016) argue that even in the
collective sphere, the continuous examination of disturbing memories from a violent
past prevents the healing of social wounds. Rieff claims that revisiting painfuj episodes
of a collective past hinders the re-establishment of social bonds necessary for
peacebuilding. In the Colombian context, most of the contemporary scholars espouse
a different viewpoint. The emergence of memorial practices and research on the
Colombian conflict memories is perceived mainly as a mechanism to raise awareness
on the endemic nature of violence in the country and to promote the development of

negotiated mechanisms for its mitigation.

1.1. The institutionalization of historical memory in Colombia

1.1.1. Colombia’s Justice and Peace Law and the creation of the Historical Memory
Group

Colombia’s National Law 975 of 2005. also knéwn as the “Justice and Peace Law™ or
“Ley de Justicia y Paz,” defined the legal framework for the demobilization of the
grbupin g of paramilitary units known as AUC (dutodefensas Unidas de Colombia). It
also introduced important notions related to the State’s role regarding the memory of
the armed conflict’s preservation> into Colombian legislation. The Justice and Peace

Law established the “right to truth™ (art. 7), and addressed the State’s ““duty to preserve

% The c011céptualization of these three standpoints regarding the Colombian conflict memorialization is
a formulation that I have developed for the purposes of this TD.
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historical memory,” specifically —and exclusively— related to “the history of the
causes, devé]opments, and consequences of illegal armed groups™ (art. 56). The Law
also considered the collective dimension of truth (arts. 57 and 58), and the rights of
victims to participate in the process of truth-telling (art. 58) (Riafio Alcald & Uribe,
2016, p. 8). |

\ In 50 years of conflict, Colombia has engaged in several negotiations with
illegal groups and created commissions to investigate the dynamics of the conflict.”’
However, the Justice and Peace Law was the first legal precedent for the reparation of
the conflict’s victimé (Burbidge, 2008; Pécaut, 2016a; Porch & Rasmussen, 2008) via
- mechanisms of memorialization. Despite harsh criticism —several authors claim that
Law 975 was poorly executed, highly poiiticized and did not attain significant levels .
of justice (Afangulfen Romero, 2012; Pécaut, 2016a)— this law répresents a first step
towards the development of a State policy concerning the collective memory of the
Colombian conflict and the creation of public spaces and institutions (Riafio Alcald &
Uribe, 2016).

The Justice and Peace Law brought about the creation of the National
Commission for Reparation and Reconciliation (CNRR), or Comision Nacional de
Reparacion y Reconciliacion. The CNRR'’s miésion was to manage the _vic'tims’ ‘
participation in the judicial processes linked to paramilitary demobilization; to oversee
the process of the reincorporation of former combatants into society; and to present a
public report on “the reasons for the emergence and evolution of illegal armed groups

in Colombia™ (art. 50).

%7 As stated in Chapter 1, during the lengthy Colombian armed conflict there have been several processes
~ of negotiations between the Government and illegal armed organizations. Some of these include the
peace process with the Guerrillas EPL, Quintin Lame, and M-19 in the late 1980s and early 1990s; the
failed negotiations with the FARC in 1998 and the demobilization of the AUC in the early 2000s. As
part of these negotiations, but also promoted by an initiative of the Colombian Government, a series of
extra-judiciary mechanisms have emerged aiming at producing historical accounts of the violence in
Colombia. For a complete review of such endeavors, please refer to Jaramillo Marin and Torres Pedraza
(2015); Posso (2016).



In order to develop its public report, the CNRR created the Historical Memory
Group or Grupo de Memoria Historica (GMH) and nominated a number of renowned
academics (lawyers, historians, sociologists, political scientists, social workers,
anthropologists) to carry out the task (Camargo, 2013, p. 153). The nomination of
experfs for the development of the public report implied a turn vis-a-vis the original
nature and scope of the Commission’s project. The GMH researchers added a
significant new item to the report’s list of goals: “to identify the different truths and
memories of violence, under differentiated approaches and with a preference for the
victims’ voices, which have been suppressed or silenced in the past” (Camargo, 2013,
p. 153).
~ With the emergence of the GMH —today Colombia’s National Center for
Historical Memory (CNMH) 2*— Colombia adhered to the historical memory trend in
- Latin America. Historical memory holds a particular connotation in the Southern Cone.
The term refers to the work of memory (truth-seeking and truth-telling, and fhe display
of these processes in publié spaces) as a central mechanism in the pursuit of recognition
and justice by human rights defenders and conflict survivors (C.E. Milton, 2015). The
historical memory trend in Colombia has been influenced by positions of countries like
Spain and Argentina, where “nunca mds™ campaigns promote the defence of victims’
rights and stand against forgetting past atrocities committed under dictatorial regimes
(Baer & Sznaider, 2015). However, historical memory in Colombia also holds a direct
link with the present. The urgency of preventing new human rights violations within
an ongoing armed conflict. together with the use of historical memory as a tool for
negotiating peace, characterize the Colombian appropriation of this paradigm.
The GMH —now CNMH— researchers study “emblematic cases” and
“different modalities of violence™ that “exemplify systematic and generalized patterns

of human rights abuses” within the conflict and explain how the violence has affected

28 As of 2012, Colombia’s Historical Memory Group became the National Center for Historical Memory
(CNMH). :
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different segments of the population (Riafio Alcald & Uribe, 2016, p. 13). Their
methodology encompasses extensive fieldwork within the affected communities and
thus incorporates the testimonial truths of victims as a constitutive element in the
construction of historical narratives (Centro Nacional de Memoria Histdrica, 2013).
The CNMH has produced more than 80 individual reports comprising the basis of the
General Report published in 2013; these include reports published under the previous
institutional name (GMH). These publications opened up the space for unprecedented
narratives about the Colombian conflict (Riafio Alcald & Uribe, 2016, p. 23). They
retraced, for example, specific processes of civil resistance in rural areas,” and the

history of urban forced displacement,*

and described speéiﬁc types of victimization
such as violence against women as a common modus operandi of the armed groups.’!
" Two distinctive features of the GMH were the placing of conflict victims at the
centre of its actions and its institutional independence. Despite being a'governmental
institution, the majority of the GMH’s financial resources came from international
cooperation agencies (Riafio Alcala & Uribe, 2016, p. 14). Over the years, the GMH
has been able to structure itself as “a well-respected space for reflection, endowed with
academic, research and operative aﬁtonomy” (Riafio Alcala & Uribe, 2016, p. 8), a
reputation that is still preserved by the CNMH today. |
Since 2005 and parallel to this national trend of historical memory construction,
other public institutions emerged with similar philosophical underpinnings in the
- municipal sphere. Bogota and Medellin, the country’s two largest cities, followed
comparable institutional processes that led to the creation of Bogota’s Centre for
Memory, Peace and Reconciliation in 2008, and Medellin’s Casa Museo de la Memoria

in 2006, respectively.

29 As in El orden desarmado : La resistencia de la Asociacién de Trabajadores Campesinos de Carare
(4TCC) (Comision Nacional de Reparacion y Reconciliacion - Grupo de Memoria Histérica, 2011).

30 As in La huella invisible de la guerra : Desplazamiento forzado en la Comuna 13 (Comisién \Iacmnal
de Reparacién y Reconciliacién. Grupo de Memoria Historica, 201 1).

31 As in Mujeres v guerra: victimas y resistentes en el Caribe colombiano (Common Nacional de
Reparacién y Reconciliacion. Grupo de Memoria Histdrica 201 1b).
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1.1.2. The Victims’ Law and Colombia’s National Center for Historical Mefnory

Colombia’s National Law 1448 of 2011, or the Victims and Land Restitution Law,
dictates measures of “attention, assistance and integral reparation to the victims of the
internal armed conflict in Colombia.” The legislation was the result of the initiative of
a liberal sector of national politics in the aftermath of the paramilitary demobilization
and of a series of recommendations and guidelines issued by the country’s
Constitutional Court (Cortés, 2013; Summers, 2012). For the first time, the conflict
victims bécame the subjects of specific rights, and the State became responsible for
guaranteeing these rights (Posso, 2016; Summers, 2012).

Under the Law’s auspices, the Colombian state created a series of institutions
and programs designed to offer financial, social and psychological suppdrt to the
millions of victims of Colombia’s lengthy armed conflict. With the coming into effect
of Law 1448, the CNRR disappeared, and in 2012 the GMH became the National
Center for-Historical Memory (CNMH). The CNMH maintained the philosophy and
administrative independence of the GMH. However, its purpose was significantly
enlarged. As noted in Colombia’s National Decree (Executive Order) 4803 of 2011 by
which the CNMH structure was established, the mission of the CNMH is:

To receive, recover, preserve, collect, and study all documentary material, oral
testimony and any other type of material related to human rights violations
committed during the Colombian internal armed conflict. To achieve this, the
Center must effectuate research, as well as to develop museological and
pedagogical activities in order to help establish and clarify the causes of such
phenomena (the conflict), promote the truth elucidation and help prevent the
future repetition of these events.*?

The CNMH kept some of the functions assigned to the CNRR, such as the collection,
analysis and preservation of information arising from the testimonials of paramiiitary

ex-combatants who have abided by the Agreements of Contribution to the Historical

32 Article 2. Colombia’s National Decree (Executive Order) 4803 of 2011. Author’s translation.
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Truth and Reparation, or Acuerdos de Contribucion a la Verdad Historica y la
Reparacion, derived from the process of demobilization of the AUC.
In addition to this, the CNMH has been tasked with:

the design, creation, and administration of a museum of memory, intended to
strengthen the collective memory regarding Colombia’s recent history of
violence, combining efforts from the private sector, civil society, international
cooperation, and the state.?

The Victims® Law tasks the CNMH with executing a Human Rights and Historical
Memory Program, or Programa de Derechos Humanos y Memoria Historica. This
program must guarantee the public dissemination of research done by the GMH and
the CNMH on the Colombian armed conflict. It must also develop a National Archive ‘
of Human Rights responsible for the collection and preserifation of any archival body
reiated to human rights violations in Colombia.

In accordance with the mandate and legacy of the GHM, the CNMH published
the General Report ;Basta Ya! Colombia: Memorias de Guerra y Dignidad (Enough
Already! Colombia: Memories of War and Dignity) in 2013. The lengthy document
sums up six years of research and extensive fieldwork establishing an overall narrative
of the Colombian conflict. It reviews the evolution of the armed conflict and describes
the methods, mechanisms and dimensions of its violence. The Report also compiles the
range. of atrocities inflicted on civilians including an overwhelming selection of
survivor testimonies that reflect both the paiﬁ and resilience of the Colombian people.
The publication of jBasta Ya! opened up a new space for Colombian society to
acknowledge the extent of the damages caused by its “prolonged and degraded war”
(Grupo de Memoria Histdrica, 2013).

The report ; Basta Ya! was published during the Colombian govemfnent’s peace

A talks with the FARC. Given this context, the CNMH directdr, Gonzalo Sanchez, sought

33 Article 5. Colombia’s National Decree (Ekecutive Order) 4803 of 201 1. Author’s translation.
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to give the Center a relevant role in the promotion of public openness towards peace
and reconciliation. He has noted that public exercises of historical memory, such as
those performed by the CNCMH, are a practice of democratic expansion and a
peacebuilding tool (Sanchez, 2016). Importantly, the CNCMH’s work highlights
processes, mechanisms and dynamics, and not only specific events of the Colombian
conflict, thereby establishing their causality and impacts. As a memory practice that
relates to an ongoing conflict, “it is set as an effective device to question the kere and
now and invent the immediate future” (Sanchez, 2016).

The institutionalization of historical memory has evolved both since the signing
of the Peace Accord with the FARC and the implementation of transitional Jjustice
measures arising from this Peace 'Accord. Along with the creation of the National
Archive of Human Rights and the Colombian Museum of Historical Memory, both
under the auspices of the Victims® Law. Colombia’s transition into a final stage of
conflict resolution has led the country to implement other comprehensive measures of
conflict memorialization. The most relevant of them is perhaps the creation of the Truth
Commission, as stipulated in the 2016 Peace Accords with the FARC. ,

The vast work of the CNMH embodies the consolidation of an institutional
trend in Colombia that regards historical memory and truth elucidation as key elements
for the reparation of the conflict’s numerous victims. Although the special tribunal
created by the Peace Agreements (Justicia Especial para la Paz JEP) will use the
reports pfoduced by the CNMH and the Inter-American Court of Human Rights has
operated similarly in the past, historical memory institutions in Colombian lack the
judicial power to impart justice, significantly undermining every state effort to
establish and construct an inclusive narrative of the conflict (Aranguren Romero, 2012;
Riafio Alcald & Uribe, 2016). The next two sections concern two parallel trends in the
construction of a narrative of Colombia’s conflict seeking to reveal aspects that are
either considered absent or have been omitted by the country’s institﬁtional and official

memorial endeavours.
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1.2. Activist memories: victims’ demands for justice and recognition

The widespread emergence of memorial practices during the Colombian war is a
unique feature of memorial dynamics in the Andean country (Grupo de Memoria
Histdrica, 2009). The vast repertory of memorial practices in Colombia ranges from
commemorative events to the construction of monuments and parks, but also includes

3 and

initiatives such as the creation of casas de la memoria or “memory houses
corhmunity museums, as well as artistié, academic and political actions (Comisién
Nacional de Reparacion y Reconciliacion, 2008; Grupo de Memoria Histérica; 2009).%
Although the range of the victims caught up in the Colombian conflict is
extremely diverse, those invested in memorial practices have tended to establish
alliances with human rights organizations. It is important to note that a sigﬁiﬁcaht part
of these memorial initiatives has emerged from victims of crimes perpetrated by State
agents.>® These initiatives are not only commemorative and do not only seek to make
sense of the past. The memorial practices of the Colombian conflict victims are
mechanisms developed to document the violent events, to elucidate the truth, and to

formulate public demands for the respect of the victims’ right to truth and justice
(Courtheyn, 2016; Grupo de Memoria Historica, 2009).

3 In the Colombian context, a casa de la memoria is a form of memory place (lieu de mémoire) and a
cultural community institution dedicated to memorial practices. It is usually created by victims’
organizations and funded by private or international cooperation funds. Examples include the Casa de
la Menmoria de Tunmaco and the Casa de la Memoria del Salado.

5 The Red Nacional de Lugares de Memoria, or National Network of Places of Memory. consists of 24
institutions ranging from community and local memorials to regional and national museums. Its
existence is an indicator of the degree of development of the citizen and grassroots movement of memory
in Colombia. For a general panorama of this phenomenon consult Memorias en Tiempos de Guerra, or
“Wartime memories” by the Historical Memory Group (Grupo de Memoria Histérica, 2009) which
establishes a typology of memory initiatives and analyzes some cases of grassroots organizations and
communities that have funded and created memorial initiatives.

36 In Colombia, there has been a significant tradition of memory exercises and investigative work carried
out by victims and citizen groups since the 1970s. Historically, these memorial practices have sought
the elucidation of truth and the defence of the rights of victims of State crimes committed in the context
of the armed conflict. These exercises have been compiled by projects such as Colombia Nunca Mas
(Colombia Never Again), and carried out by organizations such as MMOVICE (Movimiento Nacional de
Victimas de Crimenes de Estado, or National Movement of Victims of State Crimes), aimong others.



The trend of Colombian “activist” memory is characterized by the formulation
of accountability demands to the State for its direct or indirect responsibility in human
rights violations and for its incapacity to guarantee the political and economic rights of
Colombian citizens. Those linked to this memorial approach also consider that
identifying the structural causes of the longstanding, chronic violence of the country is
a fundamental aspect in the process of the construction of historical memory
(Antequera Guzman, 2011; Sanchez, 2016). These structural causes include ethnic
discrimination, profound inequity, the concentration of land property amongst
economic elites, and the systemic exclusion of certain political ideologies from public
discourse (stigmatization of the Left).

Authors such as Virginie Bouvier (2009) have also stressed the importance of
grassroots movements’ memorial practices in the country’s long path towards conflict
resolution and peacebuilding. Furthermore, victims’ memory initiatives have
underscored the relevance of gender and ethnic dynamics within the logic of armed
violence in Colombia. A signiﬁcant'part of these organizations defends the rights of
women as well as black and indigenous communities as targeted segments of the
population within the Colombian war.

Colombia’s official policies on historical memory, and the related institutions
that enact these, comprise some of the principles attached to the “activist” memory —
they concede a central role to victims’ testimonies and practices and consider truth-
seeking an essential part of victims’ reparation and peacebuilding. Indeed, institutions
such as the CNMH have built strong ties with victims’ ofganizations throughout their
years of community research. However, the official policies on memory fail to satisty
‘the survivors’ urge for justice (Aranguren Romero, 2012). For instance, if several of
the CNMH reports have established numerous cases of Sfate agents’ involvement in
human rights violations, these reports, unfortunately, do not have a legally binding
effect. |

Another distancing factor between the- aspirations of the activist memory

- advocates and the scope of narratives promoted by the official memory institutions is
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the weight given to structural causes, such as economic inequality, as the origins of

contemporary violence in Colombia. Some authors deplore the fact that most of the

CNMH’s reports focus on specific events, and fail to-highlight some of the structural

causes of Colombian violence or mention the numerous waveé of violence throughoﬁt

the consolidation of the Colombian state over 200 years which have led to the .
contemporary armed conflict (Antequera Guzman, 2011; Posso, 2016; Sanchez G,

2014).

Public' projects such as the construction of a national memorial museum
provoke diverse reactions in Colombia. The relationship between the official memory
institutions and some sectors of activist memory is one of significant influence in the
process of development of the MMH. However, some victims’ groups and human

_rights’ organizations continue to manifest attitudes of mistrust and lack of support
towards State-sponsored memorial initiatives stressing the States inadecuacy to attend
the country’s human rights crisis. Furthermore, the perspective of activist memory does
not represent all the conflict vic;[ims.

The final section of this chapter will present a third perspective on the dynamics
of war and memory in Colombia, which represents a counterbalance to the official and

activist memory initiatives described above.

1.3. Counter-insurgent memory: a “heroic narrative” of the Colombian conflict

The counter-insurgent approach of Co]ombiaﬁ political struggles for memory defends
what Cynthia Milton defines —referring to the case of Peru’s armed conflict— as a
“heroic narrative” (2018). According to this narrative, guerrillas are the sole group
responsible for Colombia’s violence and gross human rights violations. A *heroic
narrative™ denies any responsibility of State actors or policy in the country’s violence
or its causeé, and “portrays state security actors as heroes of the nation and defenders

of democracy” (Milton, 2018, p. ,18)# Often, this narrative also defends the idea that
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human rights violations committed by state agents should be considered an exception,
and an acceptable price to pay in the war against terrorism (Milton, 2015). In the case

of Colombia, some supporters of this type of narrative also defend the emergence of

paramilitary groups as a valid and acceptable response to the guerrilla threat.

This binary reading of Colombia’s armed conflict —one that opposes the
“good” (the Establishment and the Armed Forces) with the “bad” (the political Left,
and the leftist insurgents)— interprets it, exclusively, as a p‘roblem of public security,
one that confronts the State with terrorist groups who do not have the legitimacy to
voice social claims. Those who defend this type of narrative argue that the 6nly suitable
solution for the conflict is an armed confrontation —one where the Armed Forces and
other state agencies combat and eliminate the insurgent threat— combined with
ordinary judicial procedures that will punish the guerrillas with the “full weight of the
law.” The defendants of such a posture rejéct the recent peace accords with the FARC
and their resulting transitional justice measures.

On October 2™, 2016, when the Colombian govemmeht summoned the
electorate to vote a _plebisci‘ie in order to validate the peace agreement with the FARC,
the counter-insurgent viewpoint obtained 50.2% of the vote. Its popularity is due to
various political aqd cultural features of Colombian society. For instance, there is a
strong anti-communist sentiment inherited mainly from the Cold War. The intense
years of military offensive against the guerrillas during Uribe’s administration —and

its unprecedented success—>’ as well as the undeniable crimes committed by the

37 During Uribe’s government (2002-2010) the policy of Defense and Democratic Security, or Politica
de Defensa Seguridad Democrdtica, led the Armed Forces to achieve unparalleled results in the war
against the guerrillas. This policy consisted of a heavily funded military offensive in order to gain control
of parts of the territory under the influence of guerrillas; it also brought about the enhancement of
universal military service, the implementation of incentives for the desertion of illegal combatants and
the active cooperation of citizens in the war against the insurgent threat. Consequently, several leaders
of the guerrillas and a high number of their combatants were killed in action, often through
bombardments. Extraordinary intelligence operatives, such as the Operation “Jaque™ of 2008, resulted
in the liberation of a group of high-profile kidnapped persons including former presidential candidate
Ingrid Betancourt and three US citizens. Although effective in terms of reducing the power of the
guerrillas, the Politica de Defensa Seguridad Democrdtica is widely criticized by victims’ organizations
and human rights defenders for having increased the levels of violence in the Colombian territory,
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guerrillas against civilians and state forces, contribute significantly to the widespread
support of the counter-insurgent reading of the Colombian conflict.

The counter-insurgent memory and position are represénted by charismatic and
populist former president Alvaro Uribe and hiS coalition of conservative parties formed
by right-wing politicians with specific electoral agendas and contradictory claims. For
instance, these groups defend the AUC demobilization of the early 2000s, a very
controversial process that has proven to be unsuccessful in dismantling the paramilitary
and resulted in high levels of impunity and human rights violations (Porch &
Rasmussen, 2008). However, the viewpoint of counter-insurgent memory is diverse: it
also rallies families and supporters of members of the state forces and survivors of
crimes committed by the guerrillas.

The Colombian conflict is complex, lengthy and has degraded to the extent that
the methods of violence that sustain this conflict have become normalized. The number
and range of its actors have evolved and increased during its development, which
makes a binary reading of the situation a simplistic and narrowing account. Colombia’s
latest policy regarding the conflict’s memory recognizes the plurality of its narratives
and gives particulark importance to the memories of victims and other accounts
previously excluded. Historical memory entities such as the CNMH and its memc
museum are required to consider the plurality of narratives regarding the conf
including the challenge of addressing a significant segment of the population that

refuses to acknowledge some of the complexities of prolonged violence in Colombia.

encouraged military corruption and promoted the advancement of the paramilitary influence in the
country. A specific example of the prejudicial consequences of this policy is the increase in cases of
extrajudicial executions of civilans; once executed by the Army, they were presented as guerrilla
combatants in order to claim financial and other benefits offered to the military when successfully
“neutralizing” the insurgency. :



CHAPTER 2
SETTING IN MOTION COLOMBIA'S MUSEUM OF HISTORICAL MEMORY

This chapter focuses on the conception and planning of the Colombian Museum of
Historical Memory (MMH). 1 will refer to the Museum’s development from a
pragmatic point of view, reviewing its institutional, physical. and social construction,
as well as from a philosophical -perspective, tracing the path from the Museum’s
mandate —as established by the Victims’ Law— to its /ineamientos conceptuales and
guion museoldgico, or conceptual and museological guidelines.*®

This chapter represents one of ~the first attempts to trace the MMH’s
chronological and conceptual evolution. It is the result of a series of interviews with
key actors involved in the process and a thorough consultation of institutional archives.
For the purposes of this TD, this chapter is necessarily succinct and descriptive. A more
analytical approach will be adopted in Chapter 3, when studying the museographical

interpretation of the MMH's philosophical underpinnings within the exhibition Voces

para transformar a Colombia.

2.1 Developing the MMH: structure, projects, and actors

This section presents the institutional evolution of the Museum as a department of the
'CNMH (Colombia’s National Center for Historical Memory) but also as an entity in
itself. Since its constitution, the Museum has had three directors: Juan Carlos Posada
(2012-2014), Martha Nubi’a Bello (2015-2017) and Luis Carlos Sanchez (2017-

present). This section aims to introduce the main features and challenges of their

3% MMH’s museological guidelines are contained in the document “Museo Nacional de la Memoria: un
lugar para el encuentro. Lineamientos conceptuales y guion museologico” (Centro Nacional de Memoria
Histodrica, 2017).
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administrations, as well as the evolution of the Museum’s projects, institutional

objectives, and organigram.

2.1.1. The genesis of the MMH: posftioning a memorial museum in the nation’s capital
and acknowledging its social dimension (2012-2014)
During its first two years, the Colombian Museum of Historical Memory operated with
a small team under the direction of Juan Carlos Posada, an architect with previous
experiences at Medellin’s Modern'Art Museum, and the Museum Casa de la Memoria
of the same city. |

" The tasks of the Museum were assigned to three areas, each of them overseen
by a coordinatér: pedagogical, artistic and “special projects.” The first coordinator was
rcsponsible for managing curatorial and pedagogical projects linked to the knowledge
dissemination of the CNMH’s research projects; ™ the Asecond‘ oversaw cultural projects
in collaboration with victims’-organizations and artists; the third maﬁaged a series of
open calls and the Museum’s relationship with international cooperation agencies
[Catalina Orozco (MMH pedagogy department), 2017].

Meanwhile, Posada led the process of visiting and evaluating 25 potential sites
in Bogoté for the construction of the Museum [Martha Nubia Bello (MMH director
2015-2017), 2017]. These sites included the National Administrative Center (CAN),
the National University of Colombia, a house expropriated from the drug trafficker
Gonzalo Rodriguez Gacha. the Tercer Milenio Park, the old Andina Brewery and the
San Francisco Palace (Museo de Memoria Histérica de Colombia, 201 8a).'

The process culminated with the cession on behalf of the City of Bogotd of a
site denominated “Ala Solar” or “Solar Wi;lg” located in the E]e de la Paz y la

Memoria, or Peace and Memory Axis. The idea of Bogota's Eje de la Paz y la Memoria

was developed by the municipal government of Bogota in 2014, in order to interconnect

emblematic places of memory of Colombia’s violent history. These places include EI

¥For example, the exhibitions “I/mdgenes por la memoria” (2012) and ;Basta ya! (2013).
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Dorado airport (site of the assassination of the presidential candidates Bernardo
Jaramillo and Carlos Pizarro in 1990) and the Central Cemetery (burial place for Jorge
~ Eliécer Gaitan and thousands of victims of the riots that followed the assassination of
this politician and presidential candidate in 1948). Located on the line that connects the
airport with the emblematic Cerros Orientales, or eastern mountains of Bogota, is also
the capital’s Center of Memory, Peace and Reconciliation as well as several
commemorative murals. ‘

The decision to build the MMH in Bogota was not a simple one. Most of the
conflict’s victims come from the country’s rural and peripheral regions, which has
resulted in the disconnect between the urban céntres and the main locations of the
conflict’s violence. The State’s diminished control over the peripheral regions —
characterized by a lack of provision of essential services and infrastructure— increased
the gap between urban and rural Colombia. Some of the victims’ leaders did not and
still do not welcome the idea of building a national memorial museum in the capital
because this centralizes the conflict’s memorialization, which could result in the
alienation of the memories from the regions. However, the MMH's team defends the
.-argument that placing the Museum in Bogota entails making visible the vast repertoire
of violence inflicted to a large segment of the country’s rural population, in Colombia’s
main urban center. The Museum thus commits itself to “(introducing) the rural country
to Bogota, so that historically marginalized communities are represented in a common
place, where their demands and acts of resistance may have more visibility” (Museo de
Memoria Historica de Colombia, 2018d).

The projects developed by the Museum under Posada’s leadership were very
limited, generating few advances towards the overall design and conception of the
institution. In its early years, the CNMH was mainly focused on its own establishment
as a national institution with wide-ranging functions, and it gave less attention to the
project of a Museum among these. From 2012 until 2014, the Museum operated in

- response to specific external demands. mainly related to victims’ reparation
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measures."o- Some of these projects reflected the need to create new departments within
the CNMH, such as th¢ Territorial‘lnitiatives Department and the Judicial Sentences
Section [Catalina Orozco (MMH pedagogy department), 2017].

Perhaps one of thé major advances during Posada’s period at the head of MMH
was the establishment of the social construction of the Museum as a priority [Catalina
Orozco (MMH pedagogy department), 2017]; [Martha Nubia Bello (MMH director
2015-2017), 2017]. The MMH’s social constructiop‘is understood by the Museum
team as the development of links and strong relationships with various sectors of
society, especially, and most importantly, with the victims of the Colombian conflict.
These groups have significant experience developing memorial practices in the
territorios, or territories —a common expression that refers to the peripheral and rural
zones of the country (Centro Nacional de Memoria Histdrica, 2015).

The social dimension of the MMH draws on and is informed by the expectations
and the participation of victims and citizens, as well as experts and other similar
museums. Following this approach, the MMH proceeded to identify a vast array of
memorial initiatives developed by victims" and human rights organizations in the
country. This project derived from the idea that it is the Museum’s responsibility to
acknowledge and contribute to the work and expertise that several grassroots

organizations cultivated during the years of the Colombian conflict.

2.1.2. The emergence of the MMH’s identity: choosing an architectural design and
synthesizing the Museum’s mission after consultations (2015-2017)

0 On many occasions, there were judiciary sentences (most of them from the paramilitary demobilization
_ processes) that ordered the CNMH to develop symbolic reparation projects for a specific group of
victims. This resulted in artistic and memorial projects by victims’ organizations which were elaborated
with the collaboration and technical guidance of the Museum [Catalina Orozco (MMH pedagogy
department), 2017; Lorena Luengas (MMH curator), 2017], for example, the Project of the Afuseo
Itinerante de la Memoria y la Identidad de los Montes de Maria, ot the ltinerant Museum of Memory
and Dignity of Montes de Marfa. -
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From January 2015 until June 2017, Martha Nubia Bello performed the functions of
- MMH Director. Bello, a social worker specializing in human rights and psycho-social
support to victims of violence, was one of the founding members of the Historical
Memory Group and led research projects on important cases in the history of the
~ conflict, such as the cases of Bojaya (Choc6), Comuna 13 (Medellin) and San Carlos
(Antioquia). She was also the coordinator of the groundbreaking report ;jBasta ya!
Colombia: memorias de guerray dignidad”, published in 2013.

During her time as Director of the Museum, Bello made structural changes that
allowed the MMH to better deﬁnp its institutional identity. She created the Museology )
Department, assigning its members the". tasks of conceptualizing the Museum’s
guidelines and designing the museographical approach of MMH’s first major
exhibition, Voces para transformar-a Colombia. Furthermore, Bello consolidated the
artistic and cultural programming of the Museum, enhancing the Coordinacion de
Practicas Artisticas and transforming it into the MMH’s Department of Artistic and
Cultural Programming, a unit that develops a wide-ranging calendar of activities and
artistic memorial practices. Bello also created the Collections Department, responsible
for the design of the MMH’s aéquisitions policy, and the Communications Department,
in charge, among others, of developing the Museum’s virtual dimension. The Special
Projects . section disappeared, and the pedagogy section was transformed into the
Education Department. ’

In 2015, following the acquisition of the “4/a Solar” site in Bogota, the MMH
launched an international architectural competition in order to select its building
design. The jury evaluated 72 local and international proposals and chose as the
winning design the proposal submitted jointly by the Colombian firm MGP
Arquitecturay Urbanismo and the Spanish firm Estudio Entresitio. Their proposal was
awarded the first place because of its ability to create various spaces for both
exhibitions and public interaction, in what the jurors called a *processional circuit” that

is altogether memorial, hopeful and in harmony with the geography of the city (Bello



& Forero, 2017)."' Bello managed the first stages of the Museum’s building

construction (technical studies, completion of permits) and created the Infrastructure

Department for this purpose. To date, the building has not yet been built. However its

completion is scheduled for 2021.

This period of the Museum —from 2015 to 2017— was key for the
development of its institutional identity. The National Center of Historical Memory
developed various initiatives and organized multiple events to gather useful
information about the development of the MMH’s guidelines and approach (Centro
Nacional de Memoria Histérica, 2015). One of these projects was the Voces de la
Memoria or the “Voices of Memory” project, produced by the CINEP (Centro de

Investigacion y Educacion Popular, or Popular Research and Education Center). The

purpose of this endeavor was to collect the perceptions and recommendations of .

victims and different sectors of society through a series of guided discussions and
studies. Throughout the project (2014-2015), 35 regional and 5 national workshops
were held in 13 different regions of the country, where victims and members of their
organizations participated and gave their input concerning the Museum’s content and
form. Experts, research centers and international advisers were also involved in a series
of open calls and events such as the Semana Nacional de la Memoria (National Week
of Memory), and the Seminario Internacional de Museos y Lugares de Memoria
(International Seminar of Museums and Places of Memory). This was done with the
purpose of getting to know their ideas, expectations, and recommendations concerning
the Museum’s role and significance in a context of peacebuilding, as well as its
museographical approaches and location (Museo de Memoria Histérica de Colombia,
2018c). '

Following the consultation stage, the MMH Museology Department worked on

the design of the conceptual structure of the Museum, producing a synthesis that would

reflect the appropriation of the Museum’s mandate and its initial institutional identity

41 Some images are provided in Appendix B.
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[Lorena Luengas (MMH curator), 2017]. The MMH’s conceptual structure is described
in the document “Museo Nacional de la Memoria: un lugar para el encuentro.
Lineamientos conceptuales y guion museolégico” (Centro Nacional de Mém.oria
Historica, 2017) whose main components are presented in section 3.2 of this TD.

It is important to note here that during the first two administrations of the
Museum (2012-2017), the institution operated under the name of Museo Nacional de
la Memoria or National Museum of Memory and would be replaced by Museo de
Memoria Historica de Colombia in 2018. The change followed a request by
Colombia’s Ministry of Culture, before the Museum’s official launchihg of the project

Voces para transformar a Colombia, as will be further explained in section 3.1.3.

2.1.3. The launch of the MMH: testing and breaking the ground (2017-present)

In June 2017, Luis Carlos Sanchez took over as Director of the MMH. Sanchez is a
political scientist, historian, and philosopher who worked as a researcher at the
Historical Memory Group and the CNMH witnessing first-hand the evolution of these
institutions. He was also the coordinator of the Victims’ Reparations Office of the
CNMH from 2014 to 2017.

Sénchez’s administration has been focused on the production of the 2018
exhibition Voces para transformar a Colombia and the continuation of the
programmatic and institutional development of the Museum. Sanchez also has the
responsibility of determining how the Museum will contribute to, and liaise with, the
transitional justice regime and especially with the Truth Commission, implemented by
the Peace Accords with the FARC.

Prior to the presentation of the MMH’s first exhibition and the launch of its
official website in April 2018, the Museum was renamed the Colombian Museum of
Historical Memory. The institution decided to change its name as per the request of the
national Miniétry of Culture which argued that the new institution needed a more

specific name that would differentiate it from Colombia’s National Museum or Museo



wn
(98]

Nacional de Colombia.? Sanchez embraced the name change as an opportunity to
emphasize that the Museurq does not promote a master and unifying narrative of the
Colombian conflict. He also saw this as a means to indicate that its methodologies and
trajectory were closely related to the historical memory camp in Colombia and did not
seek to promote specific discourses on Colombian nationhood [Luis Carlos Sanchez
(MMH director 2017-present), 2018]. |

The exhibition Voces para transformar a Colombia sought to present the
MMH’s main narratives to the public and, to elicit their reactions, prior to the physical
construction of the Museum. The launch of the Museum and the presentation of its
exhibition to more than 70,000 visitors (Centro Nacional de Memoria Historica, 2018c)
at FilBo enabled the new institution to test its messages and methods, and to deepen its
process of social construction with victims’ organizations, civil society and the general
_ public. _

The exhibition was also an opportunity for the whole of the institution —and
all of its departments (museology, communications, collections, infrastructure,
educatio‘n) to work together on a common project. This represented a significant
moment in the construction of the MMH’s collective identity and strengthened its

programmatic dimension [Luis Carlos Sanchez (MMH director 2017-present), 2018].

Voces para transformar a Colombia also allowed the CNMH to acknowledge how vast

the MMH’s potential was in regard to reaching out to larger audiences than those
normally convened by the CNMH. through the specific language of a memorial

museum.

2.2 The MMH’s philosophical construction: the conceptual path towards the Museum’s
first exhibition.

42 Colombia’s National Museum was founded in 1823, It collects and displays objecté that are symbols
of Colombia’s history and heritage and reflects on the.concept of Colombia’s nationhood. Its collection
is divided into four groups: art, history, archeology and ethnography.



This section presents the main components of the MMH’s conceptual foundation and
its philosophical underpinnings, which include the Museum’s concept, functions,
guiding principles and messages, as well as the ways in which the institution defines
its publics and the strategies to meet them. These notions are developed in the

Museum’s “Guidelines document™.

2.2.1 MMH’s concept

As previously mentioned, Colombia’s National Decree (Executive Order) 4803 of 2011
states that the MMH must “strengthen the collective memory regarding Colombia’s
recent ‘history of violence, coﬁxbining efforts from the private sector, civil society,
international cooperation, and the State.”* The Victims® Law also dictates that the
Museum must "‘carry out actions that reestablish the dignity of the victims, and share
the truth about what happened.”‘“

Following this mandate, the first task assigned to the MMH’s Museology
Department (created in 2015) was to establish a museum concept that would not only
be able to appropriate the legal mandate of the institution, but also to acknowledge the
information gathered through initiatives related to the social construction of the MMH.
These initiatives included the project Voces de la Memoria of CINEP and other
consultations made with victims’ organizations and members of the academic
community.*® As previously mentioned, throughout the MMH’s consultation stage, 35

regional and 5 national workshops were held in 13 regions of the country, where

victims and their organizations participated.

43 Colombia’s National Decree (Executive Order) 4803 of 2011 regulates the Victims’ Law. Author’s
translation.

* Colombia’s National Law no. 1448 of 2011, commonly referred to as the ‘Victims’ Law’. Author’s
translation.

45 Seven research papers were commissioned to experts on different aspects of memorial museums
(architecture, relation between memory and art, functions of a national memorial museum, among
others) and the implications of such concepts in the Colombian context.
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One of the main mandates that the Museum received from the victims during
these consultation exercises was to create a museo vivo, or a “living museum”, with
spaces for the creation and expression of the victims’ memorial practices [Luis Carlos
Manjarrés (MMH curator), 2017; Centro de Investigacion y Educacion Popular, 2015:
Centro Nacional de Memoria Histérica, 20 17]. A
The results of this series of consultations are reflected in the Museum’s
“Guidelines documént,” which outlines the philosophical underpinnings of the .

institution. In this document, the Museum defines itself as an

educational and cultural platform for the promotion of participatory processes
of creation, production, discussion and transmission of the armed contlict’s
historical memory, while mobilizing critical reflection -on the causes and
consequences of this phenomenon. In the same way, (the Museum) strives to
be a space in which a pedagogy of coexistence and peacebuilding is promoted,
and the development of critical and responsible citizenship with respect for life
and hu4né1an rights is encouraged (Centro Nacional de Memoria Historica, 2017,
p- 29).

Following the institutional line of the CNMH., the MMH not only undertakes the
Colombian war victims’ mandate to represent and give voice to their memories of pain
and resilience but also engages in featuring them in relation to the present and the future

of the country’s quest for peace. The MMH is thus defined as a museum

that shows the relationship between violence and violations committed in the
past and those that continue in the present. Likewise, the [MMH] promotes
critical reflection and the formation of people committed to respecting life and
"human rights, and is presented as a space that values dissent and plurality of
voices, thereby safeguarding respect for human rights (Centro Nacional de
Memoria Histérica, 2017, p. 14).47

4 Author’s translation.
. ¥ Author’s translation.



wh
[= )

2.2.2 MMH’s functions

Relying on the State’s duty to remember, the MMH constitutes a measure of reparation
and compensation for victims of the Colombian armed conflict. Its commitment to the
function of truth-seeking and truth-telling also serves the function of the conservation
of historical memory. In this sense, the MMH engages in safeguarding the testimonials,
objects, and memories linked to human rights violations that occurred during the
conflict and also in preserVing the musealia related to the resilience and resistance of
its victims, and therefore contributing to the emergence of a heritage derived from the
conflict’s violence (Ashworth, 2008) as well as from the experiences and knowledge
produced in result of such violence (C. Lleras, personal communication, 2018).

Beyond the function of truth-seeking and truth-telling, the MMH undertakes a
pedagogic function that is closely tied to its role in the promotion of guarantees of non-
recurrence of violence and the enhancement of a democratic culturé (Centro Nacional
de Memoria Histérica, 2017, p. 29; Iniesta Gonzalez, 2014). In order to prevent human
rights violations from happening again, society must adopt a commitment to the
defence of human rights. This change is partially made possible through pedagogic
endeavors that encourage the strengthening of a democratic culture where political and
cultural differences are respected above all. The MMH has decisively opted to put a
significant emphasis on the promotion of the social conditions that contribute to
guaranteeing the non-recurrence of human rights violations and the strengthening of
democratic values. '

According to the MMH’s chief curator Cristina Lleras, the promotion of
conditions aiming at guaranteeing the non-recurrence of violence is something that
although included, was not clearly defined in the Victims’ Law. despite being of central
importance for the mission of a national memorial museum. Lleras points out that the
quest for symbolic reparation and the reestablishment of the victims’ dignity can only
be achieved through an array of institutionzil and societal actions broader than those of

the Museum. The Museum alone is not able to fulfill the victims’ reparation needs. It
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is, however, capable of investing itself decisively in promoting a culture of respect
towards human rights and the enhancement of democratic values among its visitors,
aiming to prevent the repetition of atrocities [Cristina Lleras (MMH chief curator),
2017].

The MMH has also adopted a memorial function, which is linked to its capacity
to provide visitors with a space for mourning, honouring, and commemorating one
another’s stories and suffering. The MMH seeks to become a place for conflict victims
and Colombian society to‘ grieve “the human, material, social and cultural losses”
caused by the violence in Colombia (Centro Nacional de Memoria Histérica, 2017, p.
29; Iniesta Gonzélei, 2014).

2.2.3 MMH’s guiding principles

e Participation. The MMH guarantees the participation of the conflict victims and
- diverse social groups in its construction and management. This means, for instance,
the acknowledgment of the victims’ voices and memorial practices but also the
implementation of strategies aiming at the decentralization of the Museum and the
contribution of regional memorial initiatives in the MMH’s activities.

o Acknowledgement of diversity. The MMH recognizes the differentiated impact that
violence has had on specific segments of Colombian society. This entails, for
instance, the recognition of cultural pluralism, and the different positions from
which indigenous peoples ‘and other groups, such as Black: communities, have
navigated the war in Colombia. Similarly, the MMH recognizes the différential
impacts of the conflict on social groups such as women, children, sexual minorities,
and others. '

e Plurality. The MMH recognizes the plurality of languages and narratives that
characterize the vast array of memorial practices in Colombia and therefore aims at

becoming a platform for their representation.
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¢ Autonomy. Aware of the institution’s public nature, its development at arm’s length
from government, and the difficult issues it tackles, the MMH establishes autonomy
as a principle guiding its decision-making processes.

¢ No harm. The principle of no harm is an ethical dimension of the MMH’s principle
of plurality. It seeks to exclude any narrative that justifies or displays violent or
discriminatory purposes towards any social group. The MMH also takes the
responsibility of implementing actions towards the protection of the emotional and
physical integrity of the victims and citizens involved directly or indirectly in the

Museum’s activities.

2.2.4 MMH’s publics

Once the core of the MMH —its foundational concept and principles— was outlined,
the museology team had to clearly identify the Museum’s audiences. For this purpose,
the MMH classifies its publics into two groups. The first is a direct public,

encompassing diverse social groups and communities, including the academic

- community, education sector, public officers, households and foreign visitors who are

interested in visiting the MMH and are attentive to the historical memory processes in
Colombia. The second group consists of a more indirect audience, that is indifferent or
opposed to the Museum and its themes but nevertheless a portion of the population that

represents an important segment in the attainment of the MMH’s objectives.

2.2.5 MMH’s dimensions and platforms

Seeking to address its two groups of audiences, the MMH proposes to be present under

three dimensions: physical, territorial (in the country’s regions), and virtual, as well as



through an array of platforms*®: exhibitions, research, communicationsl. heritage, and
memorial. » |

The MMH’s exhibition platform comprises permanent and fémporary displays
including those that are virtual and travelling. The research component relates not only

to the CNMH’s investigations but also to the Museum’s function of truth-seeking and

truth-telling, as well as the Museum’s relationship with the National Archive of Human

Rights, whose creation is also a resp011si5i1ity of the CNMH and will be under the

- MMH’s care. The communications platform entails a series of resources such as
cultural spaces, programming and a communications agenda that provide support to
the various functions of the Museum. The heritage component reflects the MMH’s
commitment to the conservation of its collections, composed of material and intangible
items (testimonials, objects, and documents) that are considered to be part of the
conflict heritage of Colombia (Centro de Investigacion y Educaciéon Popular, 2015).
As for the Museum’s memorial platform, it represents the various dimensions through
which the institution providés its audiences with spaces for commemorative acts and

social dialogues around the issue of memory in Colombia.

2.2.6 MMH's messages

The previous sections have presented the conceptual structure that supports the MMH.
The final part of this chapter focuses on the core messages meant to be conveyed by
such a structure. The following table displays the set of statements that the Museum
seeks to communicate to its audiences. Théy are divided into three categories: (1)

sentidos or global understandings for the public to acquire, and the associated

“8 The concept of platform positions the MMH as a hub that facilitates the dialogue between the memory
processes that take place in various regions and diverse sectors of the country (Centro Nacional de
Memoria Histérica, 2017, p. 66).
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messages, both (2) explicit and (3) implicit. This is the matrix that guided the Museum

team in the construction of the exhibition Voces para transformar a Colombia.*®

When visiting the MMH and the exhibition
Voces para transformar a Colombia
) Via ,
The public should recognize T .
: Explicit Messages Implicit Messages
Nothing justifies th
The costs of war are too othing J ¢s the
. violation of human
h itude and high, and the damage war | riehts. War is much
wee b i magnitude an . provokes is immeasurable. =
complexity of the Colombian costlier and more
conflict in its historical, inefficient than peace.
social, political and cultural . .
elal, political . Our war is always War is long and
dimensions (Iniesta, 2014); LT ~ ' .
changing; it is fragmented, complex, and this
e regionally diverse and characterizes the way it
...the conflict’s origins and S :
. . constantly exacerbated. can be narrated.
transformations as well as its -
causes, mechanisms, ' Although the
repertoires of violence and ‘ Colombian war is
impacts (Del Pino, 2014); The war in Colombia is complex and hard to
intentional and linked to explain, it is not
... the different actors economic dynamics and random I]O-l' lrratlon'f‘l-
participating in the armed interests, both of political | There are interests in
conflict; and institutional nature. dispute, and
responsibilities yet to
be acknowledged.
... the conflict’s victims as Responsibilities must
. . , . War affects us all. but not p .
subjects with a face, history, . be assumed, and
. N everyone in the same way. L .
as well as with a capacity for victims recognized.

0 This table was conceived based on information shared by the Museum team during my fieldwork in
Colombia in 2017,
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action and resistance to
violence;

... the differentiated
responsibilities of the parties
involved in the human rights
violations during the war in

Colombia.

The violence of the
conflict is rooted in and
deepens other kinds of
violence such as sexual,
gender, domestic, racial,

ethnic, and social violence.

We need to think and
imagine a plausible
present for Colombian
society, in which
everyday violence will
be rejected.

Stigmatization,
intolerance, the
elimination of differences
and political dissent have
characterized the
Colombian conflict.

The strengthening of
democracy resides in
the acknowledgement
of differences, dissent,
and diversity in all our
interactions.

Colombia’s history is
interwoven with war and
violence, as well as with

initiatives of peace and
resistance, political
reforms, peace processes,
and the institutionalization
of peace.

To end the war and
sustain peace we must
assume our
responsibility as agents
of change.

Table 3.1 Messages of the MMH

Some of the ideas represented in this matrix might seem elemental and basic.
One would think that it is not necessary —after fifty years of war— to make
Colombians aware of the diversity of actors and the differentiated impacts of the
conflict’s violence on different segments of Colombian sociefy. However, these are
things to which the MMH decided to give particular attention when defining the
messages of its first exhibition, because they are elemental understandings that should
be reinforced in order to effectively promote the non-recurrence of atrocities committed
during the conflict.

As a national memorial museum featuring difficult stories related to the
Colombian armed conflict, the MMH provides a space of encounter and public
representation of voices previously excluded from the public sphere, such as those of

the victims (Jelin, 2002). Besides providing the country with a platform for democratic



debate on its contemporary struggles for memory, the MMH establishes a set of
common understandings from which to start such national conversations. The MMH
also seeks to confront its visitors with the magnitude of the violence in Colombia,
generating more questions and reflections than answers and certitudes and by doing so
inviting them to embrace narratives of the Colombian war that provide un-conclusive
interpretations of the historical events and stress the complexities of the social
dynamics that have intervened in the Colombian violence.

The key messages proposed by the MMH’s curatorial team open the discussion
further, beyond the notion that the war in Colombia was the confrontation between the
Army and a group of guerrillas. These messages stress the importance of dynamics that
are often overlooked in the media and the electoral debates, such as the distribution of
land and the exploitation of resources, something that transcends the logic of a counter-
insurgent struggle. These messages thus bring into the discussion themes such as the
ownership of land, economic inequality, cultural diversity, and diversified roles in the
war. | ‘

As explained in Chapter 1, Colombian struggles for memory are intense and
ongoing. Those who argue for a salvation narrative of the Colombian war have
profound disagreements with the proponents of historical and activist memories in their
understanding of what is fundamental when seeking the non-recurrence of violence. If
the “salvation” camp argues that punishing leftist guerrillas via the ordinary justice
system will suffice to repair victims of the conflict and prevent the emergence of more
violence, the camps of historical and activist memories stress the importance of
recognizing and tackling the continuum of different forms of violence (ethnic, gender,
economic, political) as well as the mechanisms and intentions that make possible the
prolongation of war in Colombia. 1deas such as individual and cultural change, and
democratic reinforcement, as opposed to military and judicial actions, lie behind the
MMH’s messages when tackling the challenge of promoting conditions for the

eradication of violence in Colombia.






CHAPTER 3
MMH’s VOCES PARA TRANSFORMAR A COLOMBIA EXHIBITION

In the final chapter of this TD, I will examine the museographical approaches adopted
in the Voces para transformar a Colombia project, the first MMH national exhibition
and a prelude to the Museum’s permanent exhibition. To this end, I will begin by
outlining the exhibition’s general objectives in Section 3.1. In Section 3.2, I will
address the curatorial challenges and choices associated with presenting a
comprehensive narrative of the Colombian conflict while adequately repr.esehting the
plurality of its victims, events, and dynamics. In Section 3.3, I will elaborate on the
characteristics of the first mise-en-exposition of Voces para transformar a Colombia at
the Feria Internacional del Libro de Bogota (FiLBo) in the spring of 2018. 1 will be
looking specifically at the exhibition’s content, architectural and scenographic design,
public programming and mediation strategies. To conclude this chapter, in section 3.4,
I will focus on the types of language that were prioritized in the exhibition in order to

fulfil its different objectives.

3.1 Exhibition objectives

In accordance with the MMH’s mission and the postulates presented in Table 1, the
curators of Voces para transformar a Colombia aimed to present the Colombian
conflict’s victims as agents with capacity for resistance by displaying their voices,
narratives, and memorial practices. Along this line, the exhibition sought to contribute
to the symbolic reparation and vindication of the survivors’ dignity by challenging

stereotypes and, in several cases, reestablishing the good name and reputation of
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specific groups®® [Martha Nubia Bello (MMH director 2015-2017, 2017; Luis Carlos
Majarrés (MMH curator), 2017]. »

Curators also intended to bring to light connections between the contemporary
Colombian conflict and other types of preexisting violence in the country. These
include ethnic discrimination and the use of'war as a means to gain control of the land.
In addition to this, MMH’s team sought to raise awareness of the mechanisms of, and
intentions underlying the Colombian war; its modalities of violence (sexual,
environmental, cultural, armed, political); and its regional implications. Curators were
also interested in making the exhibition visitors aware of the diversity of actors —
armed and unarmed— involved in the conflict, like the case of civil servants such as .
notaries who played an essential role in the dynamics of land dispossession (despojo)
(Centro Nacional de Memoria Historica, 2018a).

The consultation project Voces de la Memoria (2014-2015) revealed how
important it was for victims and citizens in general to hold perpetrators accountable for
their crimes, in the Museum and its exhibitions [Centro de Investigacion y Educacion
Popular, 2015; Lorena Luengas (MMH curator), 2017]. However, the MMH curatorial

“team considered that focusing on individual responsiibilities in the first exhibition of
the Museum could exacerbate antagonisms among visitdrs and lead them to pointing
out others’ responsibilities before engaging in; personal reflection. The team therefore
opted to.emphasize the social dynamics and collective responsibilities behind the
episodes of violence in Colombia, and to present how armed and unarmed. actors

actively participated in the conflict. They argued that this type of approach would allow

30 The stigmatization of a significant part of the conflict’s victims characterizes the war in Colombia.
This is the case of communities living in the country’s most violent regions or victims with leftist
allegiances such as human rights activists, union leaders, and members of some political parties. The
idea that victims are somehow responsible for their grievances has resulted in the public opinion’s
indifference toward their realities. This is reflected in the comimon expression “algo malo tuvieron que
haber hecho para que les pasara lo que les pasé” (there must be a reason for what happened to them,
they must have done something bad or engaged in wrong activities). This reasoning produces public
mistrust towards the circumstances of several of the country’s human rights violations and attributes part
of the responsibility of the violence to its victims (Chambers, 2013).
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visitors to reflect critically on their own agency as well as that of society in general in
the conflict. '

In this sense,.for the curators, the exhibition had to be capable of eliciting
unexpected reflections in its visitors which would lead them to leave the exhibition
with more questions than certitudes [Cristina Lleras (MMH chief curator), 2017;
Lorena Luengas (MMH curator), 2017; Sofia Gonzilez (MMH curator), 2017].
Therefore, a central objective of the exhibition was to provide its publics with a display
capable of accounting for the magnitude and complexity of the Colombian conflict.
The MMH thus embraced the difficult nature of the exhibition subject matter and
sought for its visitors to “re-think their expectations, demanding they complicate their
desire for relatively straightforward and conclusive ways of telling a story™ (Simon,

2011a, p 194), in this case, the Colombian conflict story.

3.2 Defining a structure

The design of the thematic and narrative structure of the exhibition Voces para
transformar a Colombia sought to address tWo types of challenges which I will briefly
describe before presenting the strategies developed by the curatorial team, in section
3.2.1.

The first challenge arises from the representation of the conflict’s victims and
events. Accounting for the diversity of actors and their life stories, as well as regional
characteristics and different periods of the Colombian conflict’s history, had to be
weighed agaihst the need to respond to the victims’ demands and expectations.‘. For the
curatofs, it was clear that the voices of victims and survivors had to be at the centre of
the project [Martha Nubia Bello (MMH director 2015-2017), 2017; Lorena Luengas

| (MMH curator), 2017]), however, they were also aware of the impossibility of
successfully representing the full range of victims and their contexts in a single

exhibition (Museo de Memoria Histérica de Colombia, 2018b).
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According to ‘Bello, several groups of victims demanded the attribution of
spaces within the exhibition dedicated to their type of story exclusively. Nevertheless,
Bello considered that separating and compartméntalizing victims’ experiences and
secluding them within different spaces was not desirable for the MMH because it would
have undermined the promotion of awareness that war affected all Colombians, albeit
in different manners [Martha Nubia Bello (MMH director 2015-2017), 2017].

The second challenge related to defining the exhibition’s structure stemmed
from the CNMH’s research legacy and the Museum’s necessity to aevelop its own
language. For the Center’s researchers, the common reflex was to adopt the same
structure of the general report ;Basta Ya! for the exhibition [Cristina Lleras (MMH
chief curator), 2017; Sofia Gonzalez (MMH curator), 2017].°! However, the Museum’s
team determined very early in the process the need to distance itself from the Center’s
research paradigm and to find different ways to communicate its messages and tell the
story of the Colombian armed conflict. In order to detach itself from the Center’s
objectives and those of the general report, and to resignify the Center’s research
contents according to the objectives of a national memorial museum, the exhibition had

to have a different structure, narrative and themes.

3.2.1 Tierra. Cuerpo y Agua: the innovative narrative and conceptual axes of the
exhibition

In light of the challenges explained previously, the MMH’s curatorial team opted for a
unique conceptual approach and decided to structure the exhibition around three
narrative axes: Tierra. Cuerpoy Agua (Land, Body and Water). Seekihg a creative way
to approach the conflict’s history without compartmentalizing the victims’ voices and |

stories into. different categories, the curators of Voces para transformar a Colombia

31 The Report ;Basta Ya! Colombia: Memories of War and Dignity (2013) is divided into five sections:
1. Dimensions and methods of violence; 2. Origins, dynamics and growth of the armed conflict; 3. War
and Justice in Colombian society; 4. Impacts and harms caused by the armed conflict in Colombia; and
5. Memories: the voice of survivors.
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found in Land, Body and Water concepts which allow survivors to tell their stories and
portray their memorial practices.

This approach, which is both analytical and narrative, is “an effort to look at the
war in a historical, relational and systemic perspective” (Museo de Memoria Historica
de Colombia, 2018b). Land, Body and Water have the narrative capacity to present and
encompass the dynamics of the Colombian conflict in a holistic way withoqt présenting
a master narrative rof the conflict. Thése elements allow the exhibition to detach itself
from a strictly chronological reading and propose different temporalities. The cycles of
the land, the body and water have other temporalities than the linear interpretations of
history and enable curators to adequately account for the multiple forms of violence
(cultural, ¢nvironmental, ecoﬁomic) that have taken place in thé Colombian conflict,

as well as their possible causes.
According to Failler and Simon

(t)he distinction between learning about and learning from has to do both with
the ontological status given to knowledge and with the learner’s imagined
proximity to that knowledge. In learing about, knowledge is taken to be an
object separate from or outside the self that can nevertheless be acquired,
owned, or mastered; in learning from something, knowledge is understood as a
relation contingent on a willingness to recognize one’s connectedness to an -
event or experience that might well be “separate” in the sense of belonging to
another time, place or people but can nevertheless be seen for its enmeshment
with the structures, privileges and constraints of one’s own life (Failler &
Simon, 2015, p. 173).

Land, Body and Water are vectors to which any citizen-visitor can relate. They enable
the emergence of what Failler and Simon have called ‘elastic narratives’: “discursive
environments that allow multiple possibilities within certain limits to be projected™
(Failler & Simon, 2015, p. 174). Such narrative forms dissolve the difference between
what happened or could hapben to oneself and what happened or could happen to others

in different cultural, economic, or political circumstances. The trilogy of elements.
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selected by the MMH in order to narrate the Colombian war seeks to allow the
exhibition visitors to learn from the conflict as opposed to about the conflict. ‘

The notions of land, water and the body are not merely territories of the war but
witnesses and direct actors of the confrontation. They account for the intricate
relationships between human beings, social groups and their environments. They are
also fundamental to the construction of cultural and political identities (Museo de
Memoria Historica de Colombia, 2018b). The land is a source of economic and political
power. Since the Spanish colonization and throughout Colombia’s history, land
ownership has been at the centre of violent confrontations as well as sociopolitical and
economic disputes. The fight over land control has resulted in unequal distribution and
the delimitation of land by armed and unarmed actors. Assigning a central position to
the land in the MMH’s exhibition means giving particular attention to the processes of
despojo (land dispossession) and forced displacement, and to the intentions underlying
these dynamics in the long Colombian conflict [Cristina Lleras (MMH chief curator),
2017].

Land as the vital space of any community does not only provide a means of
subsistence; it is also essential for the construction of its inhabitants’ identity and
cultural belonging. The Land axis of the exhibition thus ascribes notable importance to
the defensa del territorio (defense of territory) as an emblematic aspect of the resistance
of communities during the Colombian contflict.

The Bo»dy axis of the exhibition is based on two notions: experience and
memory. The following two quotes epitomize these notions: the body is “the means by
which a person feels, lives and learns and as such is the vehicle of experience” and
“when bodies experience war, they become depositaries of the memories, wounds and
marks of violence” (Museo de Memoria Histérica de Colombia, 2018b). Curators
recognize likewise that the body is an organism that exists in connection to others, and
belongs to a network of emotional, social and political identities and bonds that are
‘collective bodies’ (Museo de Memoria Histérica de Colombia, 201 8b). Addressing the

bédy as the bearer of individual memories and the collective carrier of political and
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cultural affiliations, allows for an account of both the sirategies of dehumanization and
the continuum of diverse types of violence (ethnic, political, cultural, sexual) that have
taken place in the Colombian conflict. The Body axis speaks of stigmatization as a key
mechanism in the Colombian war but also provides the space to explore the resistance
and resilience of individual and collective bodies in the face of the wounds of violence
[Luis Carlos Majarrés (MMH curator), 2017].
Aquatic spaces have also played significant roles in the Colombian armed
conflict. Controlling rivers, ports, and cienagas (swamps) implies controlling the
access to specific regionsAor resources. In addition to this, throughout the léngthy and
“bloody conflict, thousands of corpses have been thrown into the country’s rivers. To
delve into the aquatic dimensions of the war in Colombia contributes not only to-an
exploration of the country’s violent episodes, but also to displaying the cultural and
environmental dimension of the damages caused by war [Lorena Luengas (MMH
curator), 2017]. Water is understood by the curators of Voces para transformar a
Colombia as an element that “personifies connections of living processes” (Museo de
Memoria Histérica de Colombia, 2018b). As such, the Water axis is designed to
illustrate the different ways in which victims’ groups have defended their cultural
expressions by safeguarding and resignifying their relations with water [Lorena.
Luengas (MMH curator), 2017]. _
Having determined the conceptual structure of the exhibition, the curators then
had to decide on which cases would represent adequately the messages assigned to each
axis. The team had-to consider the resources at its disposal and rely not only on the
CNMH's research corpus, but also on the repertory of victims' memorial practices
associated with each theme and section of the exhibition. The MMH's team thus
identified a dozen “central cases” (casos nodales) to present. A caso nodal is defined
by the curatorial team as an episode of the Colombian conflict that evokes other similar

incidents, although it is particular and specific. These cases were selected as being
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representative of the different geographic regions, periods, and forms of violence and

resistance characterizing the Colombian conflict.*?

3.3 Voces para Transformar a Colombia’s first iteration: FilBo 2018

The first version of the MMH's permanent exhibition, Voces para transformar a
Colombia, was presented for the first time to the public from April 17 to May 2nd,
2018, at the FilBo (Bogota’s International Book Fair). For this event, the CNMH (the
institution responsible for the creation of the Museum) had designed a pavilion in
which it sought to represent the main elements of the new museum.* The architectural
design of the pavilion was developed by the firm Yemail Arquitectura and the project’s
art direction by Laura Cuervo; the project’s concept was that of a space under
construction equipped with a wooden structure and warm lighting and colours (See
Appendix G).** _ '

The MMH pavilion featured most of the areas included in MMH's museological
plan: a space for the presentation of a permanent exhibition; an area for pedagogical
programming (which includes a library and a creative space); a room for radiophonic
production; an agora for discussion; a memorial space; and a theater for cultuféal
programming. The Museum’s pavilion at FilBo consisted of approximately 1,450 m?
and was divided into six zones: Introduction Hall, Earth Axis, Body Axis, Water Axis,
Exile Space and Exit Hall (See Appendix E).

In the first zone, at the exhibition entrance, the cﬁaracters Land, Body and Water
presented fo the audience a brief account of their experiences during the war (See

Appendix F). Upon crossing the Entry Hall, visitors were asked about the feelings that

32 See Appendix E which includes a table where the different casos nodales are related to their respective
axis, and linked to regions, dynamics, and historical periods of the Colombian conflict.

33 The FilBo takes place every year at the Corferias Convention Center in the center-west of the
Colombian capital. The venue has a roof-covered area of 44,430 m2 (478,200 sq ft) divided into
pavilions and 15,000 m* (160,000 sq ft) of open spaces.

. For a complete visual of the  architectural  project, please  visit:
http://vemailarquitectura.co/portfolio/pabellon-museo-la-memoria-proceso/.




war had provoked in them, to which they could respond with positive notions such as
hope, empathy and solidarity, or negative notions such as hatred, resignatién and
isolation. A subzone introduced the exhibition project, in which the Museum’s
‘approach bwas defined as a “work in progress.” This section comprised a series of self-
reflexive questions about the challenges emerging when seeking to narrate the armed
conflict. ,

Each axis portrayed different cases (See Appendix E). In order to present each
one of them, the curators used narrations made by Land, Water and Body, as well as
infographics and maps providing general information about the conflict’s dynamics,
and lists of the different armed groups and civil organizations involved in each case.
Each zone presented an array of audiovisual productions, installations and artistic
expreésions developed, in many cases by victims and depicting a wide range of
memoriai practices. During their tour, visitors heard sounds, accents and stories from
all over the country; for example, the corridos-style songs of Putumayo that tell the
stories of the displacement and stigmatization of this region’s population, and the Afro-
Colombian music ahd rhythms created by _citizen organizations of Buenaventura to
manifest their social and political demands. The visitors could also viéw everyday
objects such as the black tunics and stones used during the pacifist demonstrations of
the Popular Feminine Organization (Organizacion Femenina Popular), and artifacts
evoking the stories of resilience of bodies scarred by war, in the installation “Cuerpos
biogrdficos,” or Biographic Bodies (See Appendix G, Images 20 and 21).%

The notion of “home™ was central in Voces para transformar a Colombia. The

pavilion’s pedagogical space (located on the second floor) featured an area called “The

55 The installation Cuerpos Biogrdficos (Biographical Bodies) features the life stories of survivors of the
conflict who have suffered a vast range of harm inflicted to their bodies (forcibly recruited ex-combatants
of the guerrillas; transgender victims of sexual abuse; victims of terrorist attacks on wealthy classes of
Bogota; soldiers of the Colombian Army who were wounded by landmines). Cuerpos Biogrdficos was
one the most visited and emotionally intense parts of the exhibit. This was in great part because in spite
of featuring a diverse group of victims, the installation was able to successfully create a space to
commemorate their suffering collectively, focusing on the universality of pain and resilience and not on
the potential differences of their individual stories and the conflict narratives they might evoke.
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House” in the walls of which visitors could leave messages. This space was directly,
and physically, linked to the Exile area located in the centre of the first floor, which
sought to evoke the distance between the Land and the millions of Colombians living
in exile, as well as the emptiness of the houses they abandoned. (See.Appendix G,
Image 9).

~ The Exit Hall provided visitors with tools for engagement in the defense of
human rights and collected the public’s ideas for Colombia’s transformation (See
Appendix G, Image 32). In this area, the public could also sign the visitors' book,
available in physical and digital formats, as well as respond to the public survey carried
out by Museum mediators. |

During the two-week span of FilBo 2018, more than 70,000 people visited the
MMH pavilion. The public was able to experience the exhibition and also had access
to an extensive programming agenda of more than 100 eventslorganized by the CNMH,
on the temporary premises of the MMH. These events included talks, commemorative
events, workshops, concerts and plays, with the participation of victims’ organizations
from across the country, as well as national and international experts.* A group of more
mediators®’, including the exhibition’s curators and representatives of victims’
organizations, provided guided tours during the two weeks of the event.

The exhibition space design, the project’s mediation strategies and its
programming coalesced as a very dynamic two-week happening. During their visit to
the exhibition, visitors could take part in commemorations and memory workshops
- offered in the “memorial™ space. They were also welcomed to visit the library. where
the CNMH publications were distributed for free; attend live radio broadcasting
sessions; and visit grassroots museums and places of memory throughout the country,

with the help of virtual reality technology (See Appendix E).

% For the complete programming offer, please visit: http:/museodememoria.gov.co/programacion/.

57 The exhibition’s mediation team consisted of more than 20 students who attended a series of
comprehensive workshops and conferences for an intensive six-month period (C. Lleras, personal
communication, 2018).
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The first iteration of Voces para transformar a Colombia in Bogota has
successfully started the process of introducing the MMH project to Colombian society.
The arrangement of the space, as well as exposure to the programming and exhibition
content allowed the public to have direct contact with victims’ representatives and
researchers resulting in spontaneous encounters and discussions. The event also
facilitated the meeting between organizations of victims from inhospitable regions of
the country, where encounters in person are otherwise difficult. The Museum team was
able to collect the impressions and opinions of a significant group of citizen-visitors
while offering a space for listening to the voices that had been silenced for too long and
had rarely, if ever, been heard in the country’s capital’,

" In the upcoming months, the MMH intends to take Voces para transformar a
Colombia to other cultural events in Colombian regions such as in Medellin
(September 2018), Villavicencio, Riohacha and Cali. The Museumn aims to present the
project to as many citizens as possible while at the same time collecting their opinions,
which will nourish the borriprehensive development process of this unique national

memorial museum. .

3.4 Communicating through historical, memorial and activist language

To conclude this chapter, I will now present the different languages and discourses
interacting in the exhibition, from the perspective of its narrative script. Exhibitions not
only engage in the transmission of information, they also tell stories and stage
discourses (Macleod ét al., 2012). In a memorial museum, truth-seeking and truth-
telling must be harmonized with the commemoration of the victims’ suffering in order
to achieve the museum’s institutional objectives. In the case of the MMH, attending to
the victims® needs and requests and strengthening the collective memory of the

Colombian armed conflict implies communicating at least three levels of information.

58 During the exhibition, the Museum conducted an ethnographical study as well as a qualitative study
consisting of several thousand surveys (C. Lleras, personal communication, 2018).
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I will refer to these levels as three different discourses: scientific, derived from the
research legacy of the CNMH,; testimonial, conveyed by the survivors’ stories, and that
discourse which is related to the memory practices of the victims’ communities. Lleras
refers to these narrative levels as historical, of memory and activist (Cristina Lleras,
2017).% _

Authors such as Geoffrey White (1997) and Edward Linenthal (1995) explain
the differences and even potential tensions between historical and survivors’ discourses
in memorial museums. They assign a pedagogical or museum-like educational function
to the historical discourses; and a more. emotive or memorial-liké function to the
survivors' discourses (White, 1997). According to Linenthal, the commemorative
voice is individual and intimate; “It speaks with the authority of the witness.” On the
other hand, the historical voice is more detached and reflective: “It seeks to discern
motives, understand actions, and discuss consequences that may have been difficult to
analyze completely during the event itself.” (Linenthal, 1995, p. Bl).

Although distinct historical and commemorative voiceé are usually articulated
in memorial museums, it is understood that detaching testimonials from any -
explanation regarding the social conditions, causes and consequences of violence can
lead to what Posso has called the “trap of pain dralhaturgy.” This refers to the act of
displaying the victims’ pain and intimate emotions, expecting such a collective
emotional exercise to allow the citizen-visitors proper moumi»ng, impeding the
emergence of feelings of hate or desire for retribution (Posso, 2016, p. 65).

For the MMH curatorial team, it was clear that the voices of victims and
survivors had to be at the center of the project [Lorena Luengas (MMH curator), 2017,
Martha N;Jbia Bello (MMH director 2015-2017)]. However, they were also aware of
the limitations of such an approach. According to Bello, the MMH’s first exhibition

had to expose the victims’ experiences but at the same time indicate the connections

3 In this context, an activist discourse is one that derives from the organizational processes of
communities and their memory practices in the regions, which have been characterized by the claim of
constitutional rights in Colombia.
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between these stories and the socio-political and economic dynamics of the country.

There was a need to expose the reasons underlying the elicited events, thereby |

demonstrating that war in Colombia was not irrational, and that its atrocities exceeded

 the realm of irrational horror. Bello admits that the life stories of victims are powerful
and compelling, but she thinks that much more has to be communicated for the
exhibition to convey and explain the complexity of the intricate Colombian conflict.
Furthermore, in the case of activist language, the curatorial team placed at the very
centre of its messages the advocacy for individual and collective rights and the
enhancement of democratic conditions through memory. These aspects were central
for the selection of messages, themes, and displays of the exhibition.

Historical, commemorative, and activist discourses are intertwined throughout
the MMH's exhibition. An example of this is the commitment of Voces para
transformar a Colombia to the concept of shared authﬁrity, according to which victims
and survivors are presented as experts on the dynamics of the Colombian contlict. For
instance, in the Water axis, the communities from El Magdalena River developed a
cartographic display to explain the transformations of the river during the war, along
with the importance of the public nature of resources. These maps depict the course of
the Magdalena River in the town of Gamarrﬁ, located on the Caribbean coast of

- Colombia. ]n' them, Maria Benitez, a social leader 6f the region, represents the state of

“the river's surrounding areas before and after the conflict’s irruption and the subsequent
implementation of large-scale projects for the exploitation of natural resources in the
region. Benitez’é map features a set of transformations and adverse effects (pollution,
deforestation, deviation of the river’s course) imposed on the ecosystem of the
Magdalena River, thereby affecting the lives of the local communities. (See Appendix
G. Image 11.) |

A unique choice of narrative voice enriched this mise-en-espace. The
introductory zone of Voces para transformar a Colombia was preceded by three texts

written in the first person by the land, the body, and the water in which each element
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tells the story of the conflict from its particular perspective.’’ For example, the Land

narration reads:

I am the smell of freshly sown black earth, I am a landscape, and I am root. The
geography of feelings, roots and home are created over me. In me and for me,
everyone defines themselves: the community in its territory; the neighbours in
their town; the farmers and owners in their terroirs.

I am a roof and a home. Social links are created over me; I am the space of
dreams and the land of the ancestors. In me live the voices of the past, present
and future. ‘ '

But, if I spoke... if I dared to say what they did to me, [ would say that it was
not a matter of bad luck or chance.

My soil has been the greed of many. From having enough space to feed a
family, to grow dreams or to celebrate the rituals of indigenous or black people,
I became a point on the map of war, on a route to seize and on land to exploit
and benefit by a few. They reduced my horizons.

The war imposed on me such violence and fear that it forced many of my
children and guests to abandon me or to bury their own, making them lose
everything they had built. But this war has not only been waged by the armed
ones. Many without rifles financed it and took advantage of the atmosphere of
anxiety: they bought me, sold me, charged a price for me. They were enriched
at the cost of'the death, the uprooting and the pain of many.

Therefore, resisting has been the most laborious task. Because whoever
cultivates the land knows what it means to return to it. The struggle of those
who have been deprived of their land and exiled has been lengthy, often
tortuous. It is a symbol of strength, conviction, dignity and honor to their dead.
It is done for only one purpose: to re-cultivate and start over me, their home.5!

Through this highly unusual and original narrative approach, the curators brought into
play the organic nature of the exhibition’s structure and attempted to unify the several
voices within the mise-en-espace. These poetical texts are rich in metaphors and were

written in a simple and evocative language. Through them the curators invited the

0 These texts will re-appear in the exhibition space to introduce each axis.
¢! Translated by the author. Text in bold as in the original version. For the original text, see Appendix F.
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visitors to reflect on the consequences of war and the hardships imp‘osed on those that
have survived its horrors. These narrations presenf the main messages of the exhibition
in an accessible way and set the tone of the experience that the public is about to
undergo; one that is emotional but, at the same time, an experience expected to lead
every visitor towards a thoughtful review of thefr understanding of the conflict.

‘When combining these different discourses and languages, a balance was
sought between the publics’ affective and rational responses. Voces para transformar
a Colombia was an attempt to implement a “pedagogy of witnessing” in the sense that
it fostered the public’s empathy toward the survivors by making it possible for them to
be the witness of their experiences and at the same time, provided the visitors with a
mise-en-espace that was favourable to the enhancement of their critical analysis of the

conflict’s dynamics (Simon, 2011a, p. 208).



CONCLUSION

When [ began this research in 2015, the Colombian Museum of Historical Memory
(MMH) was a barely known institution, with a small team and minimal information
available to its credit. Three years later, the Museum building is yet to be built.
However, much has been done. The absence of a physical space provided the MMH
with the opportunity to focus on its conceptualization and commit to submitting this
conceptual process to the test. The project of a first major travelling exhibition, as a
prelude to the Museum’s first permanent exhibition, gave the MMH the unique
occasion to collect the opinion of multiple audiences and to submit its work to their
scrutiny. The first stop of the national tour of Voces para transformar a Colombia
welcomed more than 70,000 visitors in the two-week period of its presentation in
Bogota. The show successfully launched the project of introducing the Museum to
Colombian society. The MMH is an institution in full development, eager to find its
home within a physical space. Its build'mg'is scheduled to become a reality in 2020.

The specific demands of undertaking a research project on an evolving subject
such as a national memorial museum under construction has shaped the methodology
and scope of this TD. I aimed to retrace the development of the Museum without
knowing how such a process would ultimately unfold. These circumstances led me to
embrace methodological and conceptual approaches that were versatile and entailed a
significant amount of time and resources.

’ My commitment to this research was aided by the generous access granted to
me by the Museum team to follow its development. This included gaining access to the
conceptual process and to the early design stages of the Museum’s first exhibition,
which are formative moments for any institution. I was equally fortunate to attend the
first display of the Voces para transformar a Colombia exhibition and thereby witness

the concretization of the curatorial team’s efforts, during a critical time for the country
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before the presidential elections of May 2018 and amid a complex peacebuilding
process.

This level of access to my subject and object of study provided me. with
substantial insight, enabling me to answer the questions that guided this research.
Nevertheless, I also found that I needed to enhance my arguments with a considerable
number of contextualizing elements —both historical and related to the memorial
context in Colombia. This offered me and my readers essential pieces of information
to understand the political struggles for memory thathave played out in the MMH’s
development. I examined the institutionalization of historical fnemory in Colombia, in
parallel to the activist and counter-insurgent 'standpoints'rega'rding the memory of the
country’s violent episodes (Chapter 2). This undertaking gave me the relevant insight
to analyze the process of adapting the MMH’s legal mandate into an-institutional |
structure and identity (Chapter 3) as well as to a curatorial framework (Chapter 4).

The MMH’s social construction is critical to the understanding of the Museum’s
institutional development and its transition from a legal mandate to the concrete form
of its first exhibition. The Museum’s institutional framework, its museological program
and philosophical underpinnings —conceptual and museological guidelines—,
emanated from numerous consultations with a range of actors ;ind the legacy of
community work conducted by the CNMH. | |

The consultation strategies developed to foster the Museum's social
construction led to the design of a first major travelling exhibition based and focused
on the victims’ memorial practices. Displaying Voces para traﬁsﬁrmar a Colombia in
the country’s regions sought to enhance visitor-citizéns’ participation in the continued .
shaping of this national memorial institution and to respond to the popular mandate of
creating a decentralized museum rooted in the “ferritorios” (a common expression tHat
refers to the peripheral urban and rural zones of the country). The particular importance
given to the mediation, pedagogy and virtual dimensions of the MMH also reflected

the requirement of creating a “living” and dynamic museum.
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Responding to its legal mission —seeking the strengthening of the collective
memory related to an ongoing and lengthy armed conflict— the MMH had to define
its role in a society currently undergoing a peacebuilding process. Likewise, in order
to provide measures of symbolic reparation to the victims of the war in Colombia, the
MMH had to establish the terms and scope of its role in such an endeavour. Aware of
its limitations, the Mﬁseum did not seek to define or to provide a unified narrative of
the Colombian conflict, as one of several institutions dedicated to contributing to the
victims® symbolic reparation.

The MMH acknowledges that as an institution it cannot aspire to successfully
provide reparations to the victims and survivors of the conflict on its own. This is
impossible as it is a subjective task which depends on a range of external institutions
and measures. What the Museum can do is to feature the voices of the victims that
remain unheard by the general public, relaying the stories of pain and resilience that do
not have a platform from which to be heard, to Colombian citizens from the urban
centers and others, to those whose sole source of information regarding the conflict is
the press. _

For the ’MMH, building a trust relationship with the communities directly
affected by the war is essential. The MMH must demonstrate that its approach,
characteristics and actions can be of great benefit to the victimized communities. As
stated in Chapter 2, the institutionalization of the historical memory in Colombia has
the challenge of responding to several of the arguments coming from the field of
activist memory. According to this standpoint, historical memory efforts by the State
must represent the victims' voices, establish who is responsible for violations of human
rights and address the structural causes of violence in Colombia.

In what is a long-term vision and reflecting on its role in the process of

peacebuilding, the MMH significantly aims at contributing to the reparation of victims
and the healing of Colombian society by providing its publics with a platform and a
mise-en-espace that promote reflections leading to the support of the social conditions

that can make the recurrence of violence less probable.



The MMH does not limit itself to a repertory of set facts and stories. Instead, it
aims to provide a conceptual structure capable of presenting the complexities of the
Colombian war. Shedding light on the coritinuum of violence underlying the country’s
contemporary conflict and resorting to the metaphoric concepts of Land, Body and
Water, the exhibition Voces péra transformar a Colombia introduces the visitors to a
creative and organic way of listening to the victims’ and survivors’ voices. This
structure enables the Museum to convey its key messages regarding such a devastating
and lengthy war.

While the MMH has specific goals regarding its relationship with the victims’
organizations and the country’s regions, it also lla§ the missioﬁ of engaging with
segments of the public that are less inclined to be enthusiastic about the Museﬁm’s
existence and its role in the.State’s peacebuilding efforts, such as those who defend a
counter—insurgenf interpretation of the conflict. Land, Water, and Body are notions
promoting a conceptual structure that allows any citizen to reflect on the dynamics of
the war in Colombia in less traditional and even ideological ways. The Museum's
proposal aims to highlight the defence of Colombia's regional, geographical, cultural,
sexual, ethnic and political diversities as one of the keys to “the development of critical
and responsible citizenship with respect for life and human rights” (Centro Nacional
de Memoria Histérica, 2017, p. 29). It also intends to acknowledge the pain of all the
victims and Colombfan citizens who, in different ways, have been affected by the
conflict and would greatly benefit from a negotiated peace.

What was the process of adapting the legal mandate underpinning the
Colombian Museum of Historical Memory into an institutional mission and a curatorial
framework? How has the MMH conceived of and structured an exhibition about the
Colombian conflict that is capable of addressing its complexity? What messages did
the MMH seek to transmit with the exhibition Voces para tranéformar a Colombia?
And what were the strategies chosen by the Museum’s team in order to integrate the
victims’ symbolic reparation measures and the ‘reinforcement of collective memory’

into the Museum’s first official exhibition? Thus far, I have explained the process of
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the Museum’s development from Law to its first exhibition, and the characteristics of
its approach in relation to symbolic reparations and collective memory.l have also
presented the curatorial approaches allowing the MMH to present the complexities of
the Colombian conflict through a conceptual structure and a set of specific messages.
It remains to be considered how the MMH contributes to broader reflections about the
role of a national memorial museum as part of a State’s attempts to repair past
atrocities. This question is fundamental and addressing it meaningfully would require
a lengthier TD. However. I would like to share a few final reflections in this respect.

As a national memorial museum featuring difficult stories related to the
Colombian armed conflict, the MMH provides a space of' encounter and public
representation of voices previously excluded from the public sphere, such as those of
the victims (Jelin, 2002). Besides providing the country with a platform for democratic
debate on its contemporary struggles for memory, the MMH establishes a set of
common understandings from which to start such national conversations. The MMH
also seeks to confront its visitors with the magnitude of the violence in Colombia,
generating more questions and reflections than answers and certitudes and by doing so
inviting them to embrace narratives of the Colombian war that provide un-conclusive
interpretations of the historical events and stress the complexities of the social
dynamics that have intervened in the Colombian violence.

Although commbnly associated with the past, museums are institutions
reflecting a society’s present and aim to shape its future. Present-day Colombia is
witnessing an upsurge of memory practices and collective initiatives related to the
memory of the conflict. The Truth Commission is expected to deliver its results in
2020. This event and the reincorporation of ex-combatants into civil life and their
participation in politics are part of the context in which Colombians are adapting to the
new realities of addressing political dissent in peaceful ways.

However, violence has not vanished. In addition to the ongoing activities of
guerrillas and’ paramilitary groups, since the signing of the Peace Accord with the

FARC, there has been the selective and continued assassination of social leaders. The
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more than 400 victims include land restitution advocates, community organizers who
defend the fair exploitation of natural resources, political leaders of parties supporting
the peace process, as well as former coca leaf growers committed to the Peace Accord.
This phenomenon indicates that violence in the country is undergoing transformation
rather than diminishing. Therefore, one of the significant contributions of the MMH is
highlighting the continued cycles of violence in Colombia and the logic underlying
these dynamics —ethnic, cultural and sexual discrimination, unequal distribution of
land and resources, political persec-utiori and stigmatization, thereby striving to be “a
space in which a pedagogy of coexistence and peacebuilding is promoted” (Centro
Nacional de Memoria Histérica, 2017, p. 29)

After my visit of the first presentation of the exhibition Voces para transformar
a Colombia, 1 was very surprised by the positive reaction of the public and the
communities who had participated in the project. The MMH is adequately responding
to the particular moment of the country’s transition into peace. Part of the success of
thé exhibition is due to the elastic nature of its conceptual structure, which is enhanced
by an institutional commitment to privileging the legacy of memory practices from the
survivors. These factors will contribute to discouraging future violence, and help
society to acknowledge that the Colombian conflict does not have a single narrative
and that its solution and comprehension are thé consequence of lengthy and continued
efforts. The MMH’s inaugural exhibition contributes significantly to the future of this
country in transition by transmitting the message that the violence experienced in
Colombia needs to cease being normalized. and its mechanisms need to be addressed
individually by the citizens and collectively as a society.

The connotations of creating a Colombian national muséum require further
examination to more adequately comprehend the implications of the MMH’s
emergence in the country’s cultural and political landscape. Museums participate in the
consolidation of citizenship, and the fact that in Colombia the network of museums,
including national museums, remains poorly developed indicates the limitations of, and

opportunities within, this field. Up to now, the MMH’s emergence has brought vitality
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to the country’s cultural landscape. This Museum has the symbolic importance of being
both a. state-sponsored and a cultural institution contributing to péacebuilding.
Demystifying the museum institution, bringing it beyond its walls, to diverse regions
and publics, is a noteworthy gesture towards fhé strengthening of citizenship and
democratic values in Colombia.

The MMH —and the Human Rights Archive that will be housed in its
building— will carry forward the legacy of the CNMH. Several questions remain
regarding the contribution of the Colombian case to the study of the memorialization
of past atrocities through national memorial institutions. Their answers will come with
time as this is an emerging museum evolving in the crossroads of several social
transformations. The ways in which the MMH will continue to address the challenges
of the country’s peacebuilding endeavour require continued study, which I intend to
undertake during my doctoral research. I will continue this personal and academic
journey and aim to analyze more profoundly the ways in which the memory practices
promoted by the government and those developed by grassroots victims™ groups will

continue to coexist in the Colombian Museum of Historical Memory.
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1. List of participants in the semi-directed interviews

Name Position Interview date

Camila Medina CNCHM’s Head of Research March 30, 2017

(Direccion de Construccion de la
Memoria ™)

Martha Nubia Bello | MHM Director (2015-2017) April 5, 2017
Luis Carlos Curator Axis “Body” April 18,2017
Manajarrés

Sofia Gonzalez Curator Axis “Land” and “Water” April 18, 2017
Lorena Luengas Curator Axis “Water” May 2, 2017
Cristina Lleras Head of the Curatorial Team and May 12,2017

Curator Axis “Land”

Catalina Orozco MHM’s Head of Education and June 14, 2017

Programming (2012-2017)

Luis Carlos Sanchez | MHM Director (2017- present) May 2, 2018

2. Questionnaire of the semi-directed interviews.

The following questions were designed to guide the semi-directed interviews with the
above-mentioned participants.

a)
b)

c)

d)

What is the Museum’s mission? Moreover, how do you understand it?

What is your role in the organization? What is the path that brought you to your
current position?

What is your contribution to the process of creating the Museum? How did you
participate in the negotiations within the museum once the State created the
institution? When were you hired?

How would you characterize this first stage of the Museum? What was at stake?
What had to be negotiated? Were there “red lines”/ limits not to be crossed?
Can you give an example of negotiation (of the exhibition’s content and
approach) between the members of the curatorial team? What postures were
adopted, what arguments or decisions were made?

Each member of a team has his/her own personality and contributes to the
collective effort in a unique way. How do you do this and what is your personal
vision for the Museum?



g)

h)

k)

k)

D
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Which actors influence and inform the process of the Museum’s
conceptualization (e.g. victims, government agents, theoretical frameworks);
which actors inform your standpoint?

Has the Museum done a public study? How was the public opinion consulted?
Which segments of the population were consulted?

Is it possible to speak of a dichotomy ‘victim citizen / non-victim citizen’? If
so, how to differentiate their interests or expectations vis-a-vis the Museum? Is
it possible to harmonize them?

Do you think the Museum should contribute to Colombia’s national
reconciliation? If yes, how? Do you think the Museum will be judged in this
regard?

Do you think the Museum should contribute to the visitors’ understanding of
the conflict? If yes, how? Do you think the Museum will be judged in this
regard?

How will the Museum’s philosophy be reflected in its exhibitions and
programming? How will the public perceive the Museum’s philosophy during
their visit?

m) What is the current stage of advancement of the Museum’s first exhibition

n)

curatorial script?
How are the testimonies of the victims harmonized with the global narratives
of the conflict, in the Museum?

0) How can one explain to external observers the Museum’s relationship with

Colombia’s national government?




3. List of MHM meetings and events observed
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Date Attendees Purpose of the Meeting or Event
March 24, | MHM’s curatorial team and | To present and discuss the exhibition
2017 CNCHM'’s Division of axis and cases. To discuss the

Victims’ Participation collaboration strategies between the
curatorial team and the Division.
April 5, MHM’s programming team Movie projection about victims of
2017 and general public political violence in Chile at
Bogotd’s Cinematheque.
April 6, Curatorial team and research | To present and discuss the
2017 assistants of the axis “Land” | advancement of the content selection
process.
April 20, | Curatorial team and To present and discuss the progress
2017 representatives of the of each axis (content, sources,
education section displays). To discuss the mediators’
training and team composition.
April 21, | Curatorial team and members | To present and discuss the progress
2017 of the Observatorio de of each axis (content, sources,
Poéticas Sociales displays). To discuss the audiovisual
language to be included in the
exhibition.
April 28, | Curatorial team and To present and discuss the progress
2017 representatives of the of each axis (content, sources,
education section displays). To discuss the pedagogical
dimensions of the exhibition.
May 11, Curatorial team and members | To discuss the possibilities and
2017 of the Observatorio de limitations of including a timeline in
Poéticas Sociales the exhibition.
May 18, Museum team, national and | International Museum Day
2018 international guests, general | celebration, whose theme was
public “Museums and contested histories:
Saying the unspeakable in
museums.”

35 The Observatorio de Poéticas Sociales (Observatory of Social Poetics) from the Faculty of Arts at the
University Jorge Tadeo Lozano in Bogota is a consultative body that gave advice to the curatorial team
of the Museum regarding the aesthetic language of the exhibition and the function of the artistic and
audiovisual devices within the narrative of the exhibition.



4. Participant observation analysis grids

Date, place:

Meeting subject:

Issues discussed:
Interventions and arguments conveyed:
Decisions:
Elements observed (a-1) and how they manifest (if observed):
a. Interests of victims, respect towards victims
b. Interests of the State, the government
c. Ethical constraints
d. Political constraints. Ideologies.
e. Legal constraints
f. National reconciliation
g. Understanding / pedagogy of the conflict
h. Global narrative
i. Multiple accounts
J- Museum challenges

k. Theoretical sources

Participants (Organization of the meeting, configuration of the room):
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Date, place:
Event:
Attendees:
Interventions and arguments conveyed:
Elements observed (a-1) and how they manifest (if observed):
a. Interests of victims, respect towards victims
b. Interests of the State, the government
c. Ethical constraints
d. Political constraints. Ideologies.
e. Legal constraints
f. National reconciliation
g. Understanding / pedagogy of the conflict
h. Global narrative
i. Multiple accounts
Jj- Museum challenges

k.Theoretical sources
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1.Pavilion and exhibition plan. First level. Courtesy of Yemail Arquitectura
_TA

first level






2. Axes, zones and themes of the FilBo exhibition
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ASSOCIATED
1 D G
AXIS | ZONE CASE TITLE THEMES PERIOD REGION
“Territories of the .
. Sierra
Wiwa, Kankuamo,
. . . Nevada de
Kogui, Arhuaco and Dispossession and
" Santa Marta
Bari peoples. Before abandonment of lands; 1492 and
Tl dawn” (Territorios de cultural damage to .
] today | Highlands of
los pueblos Wiwa, sacred places; cultural : Periia '
Kankuamo, Kogui, resistance ) .,
. . {Colombia’s
Arhuaco y Bari. Antes
. Northwest)
del amanecer)
“La Pola and Palizua,
dalena. W1 i . .
T. Mag a.enz.i W.ioever s Dispossession and land Magdalena,
earlier in time is " e
e restitution; armed and Guajira,
. stronger in right.” (La 1980s -
Tierra | T2 _ - unarmed actors of the Cesar
Polay la Palizua, . 2000s .,
Magdalena. Primer conflict; State- (Colombia’s
(Land) agaaiena. Trimeros paramilitary alliances ‘Northeast)
en el tiempo, primeros
en el derecho)
“Puerto Guzman, S—oc? leaf cro.ps; forced
Putumayo. Living 1sp'ace.ment,
L. fumigation and ,
beyond the fumigation o Ld ) | putumavo
: and other evils.” (Puerto en'wron‘mer.)ta amages; 1982 - y_ ,
I3 , . , stigmatization of coca | (Colombia’s
Guzmdn, Putumayo. today
leaf growers; cultural Southwest)

Haciendo vida mas alla
de la fumiga y otros
males)

resistance
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“Comuna 13 of

Urban military
interventions; forced
disappearances;

Medellin. Never die in extrajudicial executions; Medellin,
e 5 . . . 1970s - L
T4 | life.” (Comuna 13 de stigmatization; forced Antioquia
. . . . today
Medellin. Nunca morir | displacement; arbitrary - (Centerwest)
en vida). detentions; State crimes;
civil resistance; peace
initiatives
Forced displacement;
“Uraba and Bajo Atrato, | clashes between various
the land that roars. “ illegal armed groups; 1940s - | Antioquia,
T5 . , . L
(Uraba y Bajo Atrato. human rights violations | today Choco
La tierra que ruge) against indigenous and
' Afro communities
“Union Patriética. The Political violence
fear of democracy™. . . ’ 1980s- | All the
Cl .., e stigmatization and
(Union Patriotica. El . today country
. . persecution )
miedo a la democracia)
State crimes,
extrajudicial executions;
sexual violence;
“Biographical bodies. .
&f p” massacres; land mines; 1950s - | All the
C. C2 | Corporal.” (Cuerpos )
., . terrorist attacks; forced | today country
biogrdficos. Corporea) . .
Cuerpo disappearance; child
: recruiting; kidnapping:
(Body) resilience
Organizacion Femenina
Popular. Together and Gender violence; peace
Invincible. initiatives; union leaders’
Orvanizacié . der of 1960s Santander
C3 ( rgan.zzaczon per§ecut10n. murder o and North
Femenina Popular. social leaders today
Santander

Juntas e Invencibles).
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Agua

(Water)

“Middle Magdalena. .
. o e Forced disappearance,
Yuma, a river for life . .
. environmental damage; 1960s - | Middle
Al (Magdalena Medio.
) . cultural damage and today Magdalena
Yuma, un rio parala e :
, resilience
vida).
“Floodi N . :
00. 1he areas a1,1,1 Cultural heritage; forced Swamps
not private property . ’ 1950s -
A2 ) displacement; throughout
(Zonas inundables, rno ; . today
. ) stigmatization the country
soy propiedad privada).
“Buenaventura, Valle Social organization;
del Cauca. The people massacres; land Valle del
A3 do not give up” dispossession; economic | 1900s - | Cauca,
(Buenaventura, Valle exploitation; unequal today Colombian
del Cauca. El pueblo no | development; racism; Pacific Coast
se rinde carajo). sexual violence '
Atf‘ato R,l ver’. A subject Cultural and 1980s - .
A4 | of rights.” (Rio Atrato. . Atrato River
environmental damages | today

Un sujeto de derechos).
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LAND"’

I am the smell of freshly sown black earth, I am a landscape, and I am root. The
geography of feelings, roots and home are created over me. In me and for me,
everyone defines themselves: the community in its territory; the neighbours in
their town; the farmers and owners in their ferroirs.

I am a roof and a home. Social links are created over me; I am the space of
dreams and the land of the ancestors. In me live the voices of the past, present
and future.

But, if I spoke... if I dared to say what they did to me, I would say that it was
not a matter of bad luck or chance.

My soil has been the greed of many. From having enough space to feed a
family, to grow dreams or to celebrate the rituals of indigenous or black people,
I became a point on the map of war, on a route to seize and on land to exploit
and benefit by a few. They reduced my horizons.

The war imposed on me such violence and fear that it forced many of my
children and guests to abandon me or to bury their own, making them lose
everything they had built. But this war has not only been waged by the armed
ones. Many without rifles financed it and took advantage of the atmosphere of
anxiety: they bought me, sold me, charged a price for me. They were enriched
at the cost of the death, the uprooting and the pain of many.

Therefore, resisting has been the most laborious task. Because whoever
cultivates the land knows what it means to return to it. The struggle of those
who have been deprived of their land and exiled has been lengthy, often
tortuous. It is a symbol of strength, conviction, dignity and honor to their dead.
It is done for only one purpose: to re-cultivate and start over me, their home.

57 Introduction texts for each Axis. Author’s translation. Text in bold as in original version.



BODY

122

No body is born for violence. So what I will tell you will fall short of what I
have experienced.

I tried to forget and keep quiet to calm the pain and protect myself from the
violent ones. But now I want to remember with you, to heal, to seek rest and
comfort, and to prevent new bodies from suffering like me.

The war transformed me. The violent ones have humiliated me, disappeared
and tortured me. They have dismembered and raped me. They have used me.
They have forced me to stay in silence. They wanted to erase my humanity.
They wanted to teach us to be distrustful and to divide us.

They have also sought to subjugate my skin and mark it; to impose their stigma
and infamy guided by prejudice and hatred. They have turned me into an enemy
and an objective that must be eliminated. And they have instilled fear in me,
believing themselves owners of my decisions.

Many want us te believe that there are lives more valuable than others.
They promote it in their speeches, and they want to convince me that some
deaths should not even be mourned.

My physical, emetional and spiritual scars are real experiences of pain and,
beyond their indelible marks, they have filled me with courage. I speak so
that we can care about others.

That is why now we speak in the plural: we are united in solidarity to resist. We
persevered, and we took the streets and the fields. We break the silence, and we
scream, because we want to be bodies at the service of life. Bodies for solidarity
and not for helplessness.

To finally, find each other.
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WATER

I am one, but I adopt many forms. I go through mountains and plains, swim seas
and plows. On the coast, I am a marine fog and in the highlands, I am the mist
that caresses.

For those who inhabit the sea, the river and the swamp, I am their
territory. I am also the territory of the fish that travels by my currents, the
tree that I refresh and the bird that flies over me.

I maintain the life cycles that violence broke.

I was the swamp that they dried. I was the river that they diverted and repressed.
Many of those who lived next to me, and took care of me, have been murdered
and others have been forced to abandon me.

They have used me for war. The armed actors move by my currents, dominate
my banks and control me. They are poisoning me. They throw me bodies
without life to disappear; they contaminate me with mercury and I am no longer
navigable in many places because they preyed on my shores. The war has
caused me and those who live on me, incalculable damages.

However, I am resistance. Like a wave, I may leave, but I will come back.
I reclaim my shores when flooding, I modulate the earth, I create islands
and I fill the fields with life. The communities want to recover me so that we
can be a family again: they sing and care for me, they return to me, they want
to protect me and become my guardians. They learn new skills and tell our
stories. That is how we will survive.
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